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2. Fraktur
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Building Stems
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Afirst step to construct the
basic stem is to produce a down
stroke where the entry and

exit strokes are diagonals.

First Steps

—Fraktur

In this book, a hybrid approach to

Blackletter—

mostly for distinction between
the two. Also, exercising a wider
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Numerous entry and exi&rukes
are possible—even canonical.

Terminals are mostly ornamental,

rather than identifying features

entry and exit strokes is preferred,

Also, as stems become more
comfortable to make, the entry
and exit strokes can be eased
by rounding the gesture.

variety of gestures has the
advantage of acquiring a wider
lexicon of forms, whilst building
dexterity with a writing tool.
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Vertical Proportions
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Vertical metrics are established
by a multiple of nib widths: |
canonically, the x-height can be |
four or five widths, ascenders

and descenders usually two.

These, however, are not set in

stone: any other amount, for each

of these alignments, is encouraged

to be experimented with.

Even employing asymmetrical

ascenders and descenders.

Cannonically, Fraktur's horizontal
rhythm, as in most blackletters, is
set by separating stems by sensibly
one nib width. Nonetheless,
letterforms are quite elastic in

their proportions: to break this
canon, one can condense or
expand the shapes by altering the
periodic rhythm of the stems.
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of a given calligraphic style. Thus,
agreat amount of liberty can be
taken in regard to their shape.
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Minuscules Variations

that can enrich your palette o letter shapes.
4

These range from entry and exit tiokes, con-
nectors and ornaments, t disint leter struc
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Anatomy

Blackletter—

3. Textura
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Tittle
The diacritic dot mark
above the lowercase

lettersiand j. .

Counter

The white space
enclosed — fully
or partially — by

the letterform. "~ Ductus
5% The path that the 5,
writing tool takes when
* producing a stroke.
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* stroke
The visible mark -
produced by the LT
writing tool and in SR
asingle gesture.
Tail Descender
Acurved, often Part of the stroke that
decorative, sinuous extends downwards :
descending gesture. from the baseline, usually
part of the stem.
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Warming-up Basicstrokes.

Texturais ighly modular inis constuction. where each . . '

module i composed of oneor more componen gestres \ /

When combined, thse simplestroks buld up o the et ! \

terforms and thir tylstic variations. = b .
~

Compar o the paceof everyday wiitng callgraphy

Getting Started " ||HH|H ~\\\\\\\\\ " /////////
¥ | miorecs)  Sedesheet
tonof the gesture. > e [

lef-to-ight directon: fone i right-handed, this 0rder g atoem desiens r & 7 7 4
minimises friction between pen and paper and faciltates _ prodce irent 5 b ] ﬂ ’ ’
ink flow. For left-handed people, inverting the suggested  Stroke thicknesses. -~

directionisusualy helpfu

Athoughrare, porizontt Arscurenttheme nTextrals  Shouderscan bebrakeninto

stoving

vale toyour gesturelescon
Thetpmasita shallower
sngi han et soes.
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Vertical Proportions
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Horizontal Proportions.
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Ascender Majuscule height s g - s
Part of the stroke that The height of a majuscule . P — o
* extends upward from the letter, measured S E Isoating thevarious eenents s fom i confarming 0
x-height, usually part of the from the baseline. g 717, 4 / fopativgthemsavalatie  themotor sl eeded ot
i letterform’s main stem. B M o T
! Stem 3 . R E st gt
H Flourish Astraight, vertical stroke . s R R 3
H An ornamental ina letter — or tA®ones B D
extension of a stroke. .+ that follow the inclination
! n .~ angle of a given style.
......................... sLeseasnonyocntnatmsmasssnana # wchelght
The overall height of
; the lowercase letters, Sokding Ml - ; EEER]
without ascenders or Toturas majuscule letters(also known s capiasorup ] ] ]
i it | e 1 J J
b e ek e oy 7
S H Nonethelss, majuscles work thesame iy tht i
i nuscles do.Whenbreaking each ete down tofsnd- = 1
______________ <t § vidul estures,an s hatthy e sescyacqainted
become famia it
Sy e Ay Ay A Ao
i <\ ] b | Bb

T
nm e
‘m
n
1l
1

tee ||
eee
eee
eee
eee
tee
tee
eee

Bowl
The fully closed, rounded
partof a letter.

: ‘ s Leg »,
; e The downwards-
: "=+ extended connecting
R stroke of a letter. Rotation
Baseline The progressive change

The Bottom-most
alignment of the
descenderless letters.

in the angle of the writing
tool during the gesture.
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