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Red Hot Rosario

Rosario Dawson'’s acting break came when she was just 15, in Larry Clark’s troubling film Kids.
She's built a thriving career since, but it's her work as a political activist that sets her apart.

Kigra Cocrang

osario Dawson is not like other Hollywood actors. Consider this: she’s 32, and in her 20s decided she'd had enough of
being judged on her looks, so took to wearing enormous sweatshirts to auditions.

“1'd perform my ass off, and the casting directors would be like, *You are perfect for this role, but can you wear something a
little less shapeless?™ Her manager would bargain with her. She could wear a roll-neck jumper, he said — but could it at least
 a fitted one? “I'm like, ‘Ugh, fine’, but these stupid conversations needed to be had, because unfortunately, don’t believe

what they tell vou, there's very little imagination ipdlollywond.” She hoots with langhter.

It annoyed her when casting directors asked to sedw€4n more revealing clothes, she says, because she was naked in the
Ililm Alexander, “so go to any crazy, sick website and you'll be able to look at it in slow motion if vou like”. Does that bother
her? “No, not at all, my point being: then don't complain, ‘We don't know what she really looks like.” Are you kidding?! Do
vour rescarch. ‘She looks a little far right now',” she says, recalling a message that filtered down from some rotten, deluded
film executive. “Really”? They're called breasts ... There was definitely a period for a couple of years where I rebelled against

it. It probably cost me a lot of really big jobs, but I was just so angry.”

I had been worried Dawson would be too tired to talk properly. Earlier in the day, she had called to put the interview back
l}wo hours, pleading jetlag, her voice full of mid-Atlantic grogginess. But she arrives at the Guardian on foot, poses quickly
or a photo, sits down and she's away, words tumbling out.

She's been a women’s activist for years, and I realise how steeped she is in feminist argument when she talks about how
[public-sector cuts are affecting women in the UK. (Dawson has a flat in London, but this still takes me aback.) She's active
in all sorts of ways — she’s a long-time volunteer with a girls' club where she grew up in Manhattan, and appears in the fem-
inist documentary Miss Representation. Later this month she's performing in A Memory, a Monologue, a Rant and a Prayer,
a benefit in London for the organisations V-Day and Women for Women International. The event is based on writings about
violence against women, edited by playwright, activist and close friend, Eve Ensler.

The piece Dawson is performing is radical. Written by Periel Aschenbrand, In Memory of Imette starts with the narrator
being terrified by the murder of a female student near her apartment. She arms herself with weapons including “a big-ass
hunting knife,” Aschenbrand writes, “with which, if need be, I could slice off someone’s testicles”, I ask how Dawson feels
about performing the monologue, and she says she completely agrees with its central message, that men and women need
to talk more about rape. “You know, don't just walk down the street and be like evervthing's peaches and roses. It's one in
Lhrec women who are going to be raped. killed, beaten or abused in her lifetime. and that's just real. To not live with that as
a reality is really dangerous for women, and it lets a lot of guys off the hook from really paying attention to what’s happening
to the women around them. Because it's not all the men who are doing it, but not every single guy that boasts in the lock-
er-room about the hot sex he had last night, had it with someone who was conscious.”

It's not the first time Dawson has addressed the subject of rape head-on. She produced the 2007 film Descent, written and
directed by her friend Talia Lugacy, and starred as Mava, a student who is raped by a classmate. The character goes on to
lexact revenge, in one of the more extreme scenes in modern, mainstream film-making, but the story is also thoughtful. It
shows the slow are of Maya's brutalisation, and her feelings after striking back, too.

Being a producer on the film provided some useful distance, she says.

“Otherwise | could have disappeared into that character more, you know, and it would have taken me down, It was really
depressing ... But I thought it was important to show and really talk about revenge, and to put that question into people’s
minds. People have all these ideas about if, but what it would actually look like is not a trinmph. It's actually really degrad-
ing and sad.” After the film came out, Ensler invited her to sit on the board of V-Day, a movement to end violence against
women. “l remember exactly where | was when she asked," she says, “and I was so excited.”

dawson's career has taken her through gritty dramas (He Got Game), broad teen comedies (Josie and the Pussycats),
wsicals (Rent), very broad adult comedies (Clerks I1) and children’s films (Zookeeper). It includes the comic book fantasy,

Sin City - a project that reflects her lifelong love of comies. (In 2006, she co-created her own comie series, Occult Crimes |
askforce.)

She started out playing Ruby in Larry Clark’s 1995 film Kids, aged 15. Written by llarmony Korine, Kids is a tough, troubling
ilm, opening with a scene of child sex and moving through drugs, theft, extreme violence, racism, rape and brutal conver-
sations about men having sex with disabled women. In its midst, Dawson seemed one of the few mild beacons of hope. Her
haracter was tough, too, laughing and joking about the difference between sex, making love and fucking (she preferred the |
ast), but there was something essentially redemptive about her.

Ithough she's very different to that character, she understood her circumstances, having grown up on New York's Lower
Jast Side herself.

er mother was |7 when Dawson was born, and only found out she was pregnant when she was picked for the 1980 Olympic
/ollevball team and had to take a test. (The US Olympics team boycotted that vear for political reasons, so it didn’t affect her
articipation.)
Jawson's biological father was not around, but when her mother was eight months' pregnant she started seeing a man she'd |
cnown for years, who went on to adopt her daughter. “I think about that now,” says Dawson, “such a voung man, marrving
» woman with a baby who's not his — that just doesn't happen. He just loved my Mom, and he loved me, and I loved my Dad,
rou Know?"

She's never met her biological father. “I tried looking him up online, and 70-something names showed up, some of them only |
vith addresses, and I thought: I'm not going to do that ... Maybe if | have a child, I'll want to know, just for medical history
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Red Hot Rosario

Rosario Dawson’s acting break came when she
was just 15, in Larry Clark’s troubling film Kids.
She’s built a thriving career since, but it's her
work as a political activist that sets her apart.

Kigra Coctrany

Rosario Dawson is not like other Hollywood actors.
Consider this: she’s 32, and in her 20s decided she'd
had enough of being judged on her looks, so took to wearing
enormous sweatshirts to auditions.

“I'd perform my ass off, and the casting directors would be
like, ‘You are perfect for this role, but can vou wear some-
thing a little less shapeless?™ Her manager would bargain
with her. She could wear a roll-neck jumper, he said - but
could it at least be a fitted one? “I'm like, ‘Ugh, fine’, but
'lhese stupid conversations needed to be had, because unfor-
tunately, don’t believe what they tell you, there's very little
imagination in Hollywood.” She hoots with laughter.

[t annoyed her when casting directors asked to see her in
more revealing clothes, she says, because she was naked

in the film Alexander, “so go to any crazy, sick website and
vou'll be able to look at it in slow motion if you like”. Does
ithat bother her? “No, not at all, my point being: then don't
complain, ‘We don't know what she really looks like.' Are
vou kidding?! Do vour research. ‘She looks a little fat right
now’,” she says, recalling a message that filtered down from
some rotten, deluded film executive. “Really? They're called
Ibreasts ... There was definitely a period for a couple of
vears where | rebelled against it. It probably cost me a lot of]
really big jobs, but I was just so angry.”

I had been worried Dawson would be too tired to talk prop-
erly. Earlier in the day, she had called to put the interview
ack two hours, pleading jetlag, her voice full of mid-At-
antic grogginess. But she arrives at the Guardian on foot,
pses quickly for a photo, sits down and she’s away, words
tumbling out.

She'’s been a women's activist for yvears, and | realise how
steeped she is in feminist argument when she talks about
how publig-sector cuts are affecting women in the UK.
(l)awm@a flat in London, but this still takes me aback.)
She's ac 11 sorts of ways — she’s a long-time volunteer
with a girls’ club where she grew up in Manhattan, and
appears in the feminist documentary Miss Representation.
Later this month she’s performing in A Memory, a Mono-
logue, a Rant and a Prayer, a benefit in London for the or-
ganisations V-Day and Women for Women International. The
event is based on writings about violence against women,

edited by plavwright, activist and close friend, Eve Ensler.

The piece Dawson is performing is radical. Written by Periel
Aschenbrand, In Memory of Imette starts with the narrator
being terrified by the murder of a female student near her
apartment. She arms herself with weapons including “a big-
ass hunting knife,” Aschenbrand writes, “with which, if need
be, | could slice off someone’s testicles™. | ask how Dawson
feels about performing the monologue, and she says she
completely agrees with its central message, that men and
women need to talk more about rape. “You know, don’t just
walk down the street and be like everything's peaches and
roses. It's one in three women who are going to be raped,
kkilled, beaten or abused in her lifetime, and that's just real.
To not live with that as a reality is really dangerous for wom-
en, and it lets a lot of guys off the hook from really paying
attention to what's happening to the women around them.
Because it's not all the men who are doing it, but not every
single guy that boasts in the locker-room about the hot sex
he had last night, had it with someone who was conscious.”

It's not the first time Dawson has addressed the subject of
rape head-on. She produced the 2007 film Descent, written
and directed by her friend Talia Lugacy, and starred as
Maya, a student who is raped by a classmate. The character
goes on to exact revenge, in one of the more extreme scenes
in modern, mainstream film-making, but the story is also
thoughtful. It shows the slow arc of Maya's brutalisation,
and her feelings after striking back, too.

Being a producer on the film provided some useful distance,
she says.

“Otherwise | could have disappeared into that character
more, you know, and it would have taken me down. It was
really depressing ... But | thought it was important to show
and really talk about revenge, and to put that question into
people’s minds. People have all these ideas about it, but
what it would actually look like is not a triumph. It's actual-
lv really degrading and sad.” After the film came out, Ensler
invited her to sit on the board of V-Day, a movement to end
violence against women. “I remember exactly where | was
when she asked,” she says, “and I was so excited.”

[Dawson’s career has taken her through gritty dramas (He
Got Game), broad teen comedies (Josie and the Pussycats),
musicals (Rent), very broad adult comedies (Clerks II) and
ichildren's films (Zookeeper). It includes the comic book
fantasy, Sin City — a project that reflects her lifelong love

of comics. (In 2006, she co-created her own comic series,
Occult Crimes Taskforce.)

She started out playing Ruby in Larry Clark’s 1995 film
Kids, aged 15. Written by Harmony Korine, Kids is a tough,
troubling film, opening with a scene of child sex and moving

through drugs, theft, extreme violence, racism, rape and

rutal conversations about men having sex with disabled
vomen. In its midst, Dawson seemed one of the few mild
)eacons of hope. Her character was tough, too, laughing and
oking about the difference between sex, making love and
ucking (she preferred the last), but there was something
ssentially redemptive about her.

though she's very different to that character, she under-
stood her circumstances, having grown up on New York's
.ower East Side herself.

er mother was 17 when Dawson was born, and only found
out she was pregnant when she was picked for the 1980
)lympic volleyball team and had to take a test, (The US

lympics team boycotted that year for political reasons, so if]
lidn't affect her participation.)

Jawson's biological father was not around, but when her
mother was eight months’ pregnant she started seeing a

an she'd known for years, who went on to adopt her daugh-
er. “I think about that now,” savs Dawson, “such a young

an, marrying a woman with a baby who's not his - that just
oesn't happen. He just loved my Mom, and he loved me, and
loved my Dad, you know?”

She's never met her biological father. “I tried looking him up

mline, and 70-something names showed up, some of them

mly with addresses, and I thought: I'm not going to do that
.. Maybe if | have a child, I'll want to know, just for medical
istory reasons.” She was “violently afraid” of becoming a
eenage mother herself, aware of how it had limited her

other’s options, but the experience of being adopted has
1ade her keen to follow that lead — ideally to adopt an older
hild, who's otherwise unlikely to find a home.

Vhen she was growing up, Dawson’s father worked in
onstruction, and her mother did a variety of jobs - electri-
ian, plumber, typist — but the family faced financial straits.
hey lived, initially, “in this slumlord apartment, with rats,
ilted floors, a bath tub in the kitchen”. There was a farmers’
rarket nearby and her mother “used to get food out of the
nins. It was fresh food, but technically speaking, she was
in-diving. We still ate and we were eating organic,” she
fives a wry smile. “But that's a pretty tough thing as a Mom
o have to do.”

hey moved into a squat when she was six and her broth-
or Clay was one. “A place with a huge, gaping hole in the
round and plastic for windows. I saw the stress on my
arents. We were the only children in the building for years,
pcause no one else was that crazy. But we had a wonderful
*hildhood because of it. Everybody who moved in had differ-
nt apartments, and it wasn't until the sewage lines and the
lectricity went in that everybody disappeared behind their
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ad to take a test. (The U'S Olympics
eam hoyeotted that vear for political
easons, 50 it didn't affect her partici-
fion. )

Dawsnon's biological father was nod
ground, but when her mother was eight
months’ pregnant she started seeing a
pnan she'd known for years, who went
m to adopt her danghter. *1 think
about that now,” savs Dawson, “such a
oung man, marrving a woman with a
saby who's not his - that just deesn’t

appen. He just loved my Mom, and

e loved me, and I loved my Dad, vou
aow?”

She's never met her biological father,
1 tried looking him up online, and
(-something names showed up, some
if them only with addresses, and [
thought: I'm not going to do that ...
laybe if | have a child, I'll want to
now, just for medieal history peasons,”
she was “violently afraid™ of becoming
teenage mother herself, aware of how|
t had limited her mother's options,
it the experience of being adopted
as made her keen o follow that lead
ideally to adopt an older child, who's
herwise unlikely to find a home

f

When she was growing up, [lawson's
father worked in construction, and her
mother did a variety of jobs — electri-
-ian, plumber, typist — but the family
faced financial straits. They lived,
nitially, “in this slumlord apartment,
vith rats, tilted floors, a bath tub in
he kitchen™. There was a farmers’
arket nearby and her mother “used

o get food out of the bins. It was fresh
oid, bul lechnically speaking, she was
sin-diving. We still ate and we were
sating organic,” she gives a wry smile.
‘But that's a pretty tough thing as a
om to have to do.”

wey moved into a squat when she was
ix and her brother Clay was one. “A
Mace with & huge, gaping hole in the
round and plastic for windows, | saw
he stress on my parents. We were the
mly children in the building for vears,
ecalse no one else was that crazy. But
we had a wonderful childhood hecanse
if it. Evervbody who moved in had dif-
ferent apartments, and it wasn't until




Moet de kopj
altijd
helemaal
boven aan
de pagina
beginnen’?

Nee

Moet de
pagina altijd
helemaal
vol?

Nee

e ot
osario

osario Dawson's acting

reak came when she

as just 15, in Larry Clark’s
roubling film Kids. She's built
thriving career since, butit's
er work as a political activist
at sets her apart.

Emrra Cowmampani

nsario Dawson is not like other Hol-
lywood actors. Consider this: she's
2, and in her 205 decided she'd had
nough of being judged on her loaks, so
ook to wearing enormous sweatshirts
o auditions.

'T'd perform my ass off, and the casting
lirectors would be like, “You are

erfect for this role, but can you wear
mething a little less shapeless?™

er manager would hargain with her.
he could wear a roll-neck jumper, he
wald — but could it at least be a fitted
ne? “I'm like, ‘Ugh, fine’, but these
tupid conversations needed to be had,
ecause unfortunately, don't believe
hat they tell you, there's very little
magination in Hollywood.” She hoots
vith laughter.

t annoyed her when casting dircetors
ed to see her in more revealing
lithes, she says, becanse she was
aked in the film Alexander, “so go

o any crazy, sick website and you'll

e able to look at it in slow motion if
ol like”. Does that bother her? “No,
ot at all, my point being: then don't
omplain, ‘We don't know what she
eally looks like." Are you kKidding?!
vour research. ‘She looks a little

at right now'," she says, recalling a
nessage hal Gliersd down Irom some
itten, deluded film executive. *Really?
y're called breasts ... There was
efinitely a peried for a couple of vears
vhere | rebelled against it It probably

051 me a lot of really big jobs, but 1
/a8 just 2o angry.”

had been worried Dawson would be
oo tired to talk properly. Earlier in the
lay, she had called to put the interview|
ack two hours, pleading jetlag, her
olce full of mid-Atlantic grogginess,
ul shwe arvives al Lhe Guardian on
oot, poses quickly for a photo, sits
lown and she's away, words tumbling
.,

She's been a women's activist for years
nd I realise how steeped she is in fem
nist argument when she talks about
ow publie-sector cuts are affecting
qomen in the UK. (Dawson has a flat in
andon, but this still takes me aback.)
he's active in all sorts of ways — she's
L long-time volunteer with a girls’ club
‘here she grew up in Manhattan, and
ppears in the feminist documentary
liss Hepresentation. Later this month
he's performing in A Memory, a Mon-
logue, a Rant and a Prayer, a benefit
n London for the organisations V-Day
nd Women for Women International.
e event is based on writings about
inlence against women, edited by
slaywright, activist and close friend,
ive Ensler.

{The piece Dawson is performing is rad-
jeal. Written by Periel Aschenbrand,

n Memory of Imette starts with the
narrator being terrified by the murder
of a female student near her apart-
ent. She arms herself with weapons
neluding “a big ass hunting knife,”
Aschenbrand writes, “with which, if
need be, | could slice off someone’s
Lesticles™. | ask how Dawson feels
about performing the monoelogue, and
che says she completely agrees with its
rentral message, that men and women
need to talk more about rape. “You

now, don't just walk down the street

nd be like everything's peaches and
oses. [t's one in three women who are
oing to be raped, killed, beaten or
sbused in her lifetime, and thal’s jusl
eal. To not live with that as a reality is
eally dangerous for womnen, and it lets

4 bl of guys ol Lhe hook [rom really
waying attention to what's happening

o the women around them. Because
s not all the men who are doing it
ut not every single guy that boasts in
he locker-room about the hot sex he
ad last night, had it with someone
‘ho was conscious,”

t's not the first time Dawson has
ldresssed Lhe subject of rape hesd-on,
he produced the 2007 film Descent,
ritten and directed by her friend Ta-
it Luggacey. and starped as Maya, a siu-
ent who is raped by a elassmate. The
haracter goes on to exact revenge,

n one of the more exireme scenes in
nodern, mainstream film-making, but
he story is alse thoughtful. It shows
he slow arc of Mava's brutalisation,
nd her feelings after striking back,

CrD,

ging a produeer on the film provided
ime uselul distance, she says.

‘Otherwise | could have disappeared
nte that character more, you know,
nd it would have taken me down. It
ras really depressing ... But I thought
t was important to show and really
alk about revenge, and to put that
uestion into people’s minds, People
ave all Lhese ideas aboul il bul whal
t would actually look like is not a
riumph. It's actually really degrading
nd sad.” After the Alm came out,
nsler invited her to sit on the board
fV-Day, a movement to end viclenece
ainst women. “I remember exactly
here | was when she asked,” she says,
nd | was so exeited.”

Jawson's career has taken her through
itty dramas (He Got Game), broad
pen comedies (Josie and the Pus-
cats), musieals (Rent), very broad
ult comedies (Clerks 1) and chil-
ren’s films (Zookeeper). It includes
he comic book fantasy, Sin City - a
roject that reflects her lifelong love
f comics. (In 2006, she co-created
wer own comic series, Occult Crimes
askloree.)

she started out playing Ruby in Larry
Hark's 1995 [ilm Kids, aged 15 Wrillen]
w Harmony Korine, Kids is a tough,

troubling film, opening with a scene of
child sex and moving through drogs,
theft, extreme violence, racism, rape
nd brutal conversations about men
aving sex with disabled women. In its
idst, Dawson seemed one of the few
ild beacons of hope. Her character
ras tough, too, laughing and joking
bout the difference between sex, mak
ng love and fucking (she preferred the
il ), bul there was something essen-
ially redempiive about her.

[though she’s very different to that
haracter, she understood her cir-
umstances, having grown up on New
(ork’s Lower East Side herself.

ler mother was 17 when Dawson

vas born, and only found out she was
regnant when she was picked for

he 1930 Olympic volleyball team and
ad to take a test. (The U'S Olympics
eam hoyeotted that vear for political
easons, 50 it didn't affect her partici-
fion. )

[awson's biological father was not
ground, but when her mother was eight
months’ pregnant she started seeing a
pnan she'd known for years, who went
m to adopt her danghter. *1 think
about that now,” savs Dawson, “such a
oung man, marrving a woman with a
saby who's not his - that just deesn’t

appen. He just loved my Mom, and

e loved me, and I loved my Dad, vou
aow?”

She's never met her biological father,
1 tried looking him up online, and
(-something names showed up, some
if them only with addresses, and [
thought: I'm not going to do that ...
laybe if | have a child, I'll want to
now, just for medical history reasons.”
she was “violently afraid™ of becoming
teenage mother herself, aware of how|
t had limited her mother's options,
it the experience of being adopted
as made her keen o follow that lead
ideally to adopt an older child, who's
herwise unlikely to find a home

When she was growing up, [lawson's
father worked in construction, and her
mother did a variety of jobs — electri-
-ian, plumber, typist — but the family
faced financial straits. They lived,
nitially, “in this slumlord apartment,
vith rats, tilted floors, a bath tub in
he kitehen”. There was a farmers’
arket nearby and her mother “used

o get food out of the bins. It was fresh
oid, bul lechnically speaking, she was
sin-diving. We still ate and we were
sating organic,” she gives a wry smile.
‘But that's a pretty tough thing as a
om to have to do.”

wey moved into a squat when she was
ix and her brother Clay was one. “A
Mace with & huge, gaping hole in the
round and plastic for windows, | saw
Lhe stress on my parents. We were the
mly children in the building for vears,
wecanse no one else was that crazy. But
we had a wonderful childhood hecanse
if it. Evervbody who moved in had dif-
ferent apartments, and it wasn't until
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Rosario Dawson's acting brea

since, but it's her work as a

osario Dawson is not like other Hol-

bywooud actors, Consider this: she's
12 and in her 205 decided she'd had
Enough of being judged on her looks, so
ook to wearing enormous sweatshirts
Lo auditions.

(1'd perform my ass off, and the casting]
lirectors would be like, You are
perfect for this role, but can you wear
mething a little less shapeless?™

er manager would hargain with her.
he could wear a roll-neck jumper, he
aid - but could it at least be a fitted
ne? “I'm like, *Ugh, fine’, but these
stupid conversations needed to be had,
recanse unfortunaiely, don't believe
hat they tell you, there's very little
magination in Holhrwood.” She hoots
vith laughter.

t annoved her when casting directors
sked to see her in more revealing
lothes, she says, because she was
aked in the film Alexander, “so go

o any crazy, sick website and you'll

e able to look at it in slow motion if
ol like". Does that bother her? “No,

Red Hot R

« came when she was just 15,
in Larry Clark’s troubling filn;ﬁdsl. She’s built a thriving career

val activist that sets her apart.

Koers Ciocmmas

not at all, my point being: then don't
<omplain, ‘We don’t know what she
peally looks like." Are you kidding™!

¥ your research. ‘She looks a little

at right now'.” she says, recalling a
nessage that filtered down from some
otten, deluded film execative. “Really?
hey're called breasts ... There was
lelinilely a period [or a couple of years
‘here [ rebelled against it. It probably
ost me a lot of really big jobs, but 1
¥as just so angry.”

had been worried Dawson would be
o tired to talk properly. Earlier in the
¥, she had called to put the interview
wck two hours, pleading jetlag, her
soice full of mid-Atlantic grogginess.
ut she arrives at the Guardian on
oot, poses quickly for a photo, sits
own and she's away, words tumbling
ut.

she's been a women's activist for years
ind [ realise how steeped she is in fem
nist argument when she talks about
ow public-sector cuts are affecting
;omen in the UK. (Dawson has a flat in

sario

London, but this still takes me aback.)
Bhe's active in all soris of ways — she's
i long-time volunteer with a girls' club
vhere she grew up in Manhattan, and
ppears in the feminist documentary
iss Representation. Later this month
he's performing in A Memory, a Mon-
logue, a Rant and a Praver, a benefit
i London for the organisalions V-Day
nd Women for Women International.
¢ event is based on writings about
Aolence against women, edited by
lavwright, activist and close friend.
e Ensler,

e plece Dawson is performing is rad-
cal. Written by Pericl Aschenbrand, [n
emory of Imette starts with the nar-
ator being terrified by the murder of
female student near her apartment.
she arms herself with weapons includ-
ng “a hig-ass hunting knife,” Aschen-
wrand writes, “with which, if need be,
could slice off someone's testicles”.
ask how Dawson feels about per-
orming the monologue, and she says
he completely agrees with ils central
essage, that men and women need to

Ik more about rape. “You know, don't
st walk down the street and be like
verything's peaches and roses. It's one
n three women who are going to be
aped, killed, beaten or abused in her
ifetime, and that's just real. To not live
vith that as a reality is really dangerous
or wormen, and it lets a lot of guys off
hee hook from really paying allention o
‘hat’s happening to the women around
hem. Because it's not all the men who
re doing it, but not every single guy
hat boasts in the locker-room about the
ot gex he had last night, had it with
Omeone who was conscious,”

t's not the first time Dawson has
wldressed the subject of rape head-on.
he produced the 2007 film Descent,
yritten and directed by her friend Talia
ngacy, and starred as Maya, a student
vho is raped by a classmate. The char-
wter goes on to exact revenge. in one
if the more extreme scenes in modern,
instream film-making, but the story
5 also thoughtful. [t shows the slow arc
il Maya’s brutalisation, and her feelings

ifter striking baclk, too.

Being a producer on the film provided
e nseful distance, she says,

‘Utherwise | could have disappeared
nto that character more, you know,
nd it would have taken me down, It
as really depressing ... But | thought
t was important to show and really
alk aboul revenge, and Lo pul (hal
juestion into people’s minds, People
ave all these ideas about it, but what
t would actually look like 15 not a
riumph. It's actually reallv degrading
ind sad.” After the film came out,
insler invited her to sit on the board
if V-Day, a movement to end vielence
igainst women. *l remember exactly
‘here | was when she asked,” she says,
‘andd [ was so excited.”

Jawson's career has taken her through
mritty dramas (He Got Game), broad
een comedies (Josie and the Pos-
yeats ), musicals { Hent ), very broad
dult comedies (Clerks 11) and chil-
iren's films {Zookeeper]. It includes
he comic book fantasy, Sin Uity - a
roject that reflects her lifelong love

of comies. (In 2006, she co-created
her own comie series, Oecult Crimes
askioree,)

She started out playing Ruby in Larry
lark's 18995 film Kids, aged 15, Written)
v Harmony Korine, Kids is a tough,
roubling film, opening with a scene of
shild sex and meving through drugs,
heft, extreme violence, racism, rape
ind brutal conversations about men
aving sex with disabled women. In its
idst, Dawson seemed one of the few
ild beacons of hope, Her character
vas tough, too, laughing and joKing
hout the difference between sex, mak-
ng love and fucking (she preferred the
ast), but there was something essen-
tally redemptive about her.

Although she's very different to that
sharacter, she understood her eir-
umstances, having grown up on New
Nork's Lower East Side herself.

[ler mother was 17 when Dawson
s born, and only found out she was
[.:regmml when she was picked for
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ork as a politic

Rn.l-;ari:n [awson
is mot like other
Hollywood actors.
[Comsider this: she's
12, and in her 20s
flecided she'd had
Fnough of being
ndged on her looks,
ko took to wearing
pnormons sweatshirts
fo anditions.

'I'd perform my ass
ff, and the casting
irectors would be
ike, “You arc perfeet
or this role, but can
on wear something a
ittle less shapeless™™
er manager would
argain with her. She
ould wear a roll-neck
nmper, he said — but
«onld it at least be a
itted one? “I'm like,
Ligh, tine’, but these
stupid conversations
1eeded to be had,
ecause unfortunate-
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s gcting break ca
1 Kids. She's built a
al activist that sets

¥, don't believe what
Lhey tell vou, there's
ery little imagination]
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1ots with laughter.

[t annoved her when
Fasting directors
Asked to see her

n more revealing
clothes, she says, be-
ranse she was naked
in the film Alexander,
‘50 g0 10 any Crazy,
sick website and
you'll be able to look
t it in slow motion if
U like". Does that
ther her? “No, not
t all, my point being:
hen don't complain,
We don't know what
he really looks like.
re you kidding?!

o your research.
She looks a little Fat
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hat filtered down

when she was ju
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thriving career si
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[rom some rotten,
leluded film execu-
ive. “Really? They're
~alled breasts ...
iFIwre was definitely al
period for a couple of
vears where | rebelled
against it. It probably
rost e a lot of really
pig jobs, but | was just
i angry.”

| had been worried
Dawson would be too
Hred to talk properly.
Earlicr in the day,
she had called to put
the interview hack
bwo hours, pleading
jetlag, her voice full of
mid-Atlantic groggi-
ness, But she arrives
it the Guardian on
oot, poses quickly

or a photo, sits down
nd she’s away, words
umbling out.
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wetivist for years, and
| realise how steeped
the is in feminist
argument when she
falks about how
public-sector cuts

ire affecting women
in the UK. (Dawson
has a flat in London,
hut this still takes me
aback.) She's active

n all sorts of ways

- she's a long-time
yolunteer with a girls'
lub where she grew
lp in Manhattan,

and appears in the
‘eminist documentary
Miss Representation.
Ater this month
che's performing in A
Memory, a Monologue
i Rant and a Prayer,
n benefit in London
or the organisations
V-Day and Women for
Women International
The event is based on
ritings about vio-

lence against women,
Bdited by playwright,
wetivist and close
riend, Eve Ensler.

piece Dawson

s performing is
adical. Written by
eriel Aschenbrand,
n Memory of Imette
tarts with the nar-
ator being terrified
the murder of a fe-
ale student near her
partment. She arms
crsclf with weapons
neluding “a big-

55 hunting knife,”
sehenbrand writes,
Ath which, if need
&, | could slice off
meone's testicles”. |
K how Dawson feels
hout performing

he monologne, and
:he says she com-
letely agrees with

ts central message,
hat men and women

weed fo talk more
out rape. “You know,
on't just walk down
he street and be like
vervihing's peaches
ind roses, It's one
in three women who
re going to be raped,
illed, beaten or
abused in her lifetime,
fnd that's just real.
To not live with that
s a reality is really
flangerous for women,
nd it lets a lot of
vs off the hook from
eally payving attention
o what's happening
o the women around
hem. Becanse it's not
il the men who are
oing it, but not every
ingle guy that boasts
n the locker-room
ihout the hot 2ex he
ad last night, had it
Ath someone who was
onscious,”

It's not the first fime
dawson has ad-
ressed the subject

of rape head-on. She
yodueed the 2007
im Descent, written

and directed by her
riend Talia Lugacy,

and starred as Maya, a
tudent who is raped
w a classmate. The
haracter goes on to

exact revenge, in one

of the more extreme
scenes in modern,
nainstream film-mak
ng, but the story is
also thoughtful, 1t
shows the slow are of
lava's brutalisation,
ind her feelings after
striking back, too,

zing a producer

n the film provided
some useful distance,
he says.

‘Otherwise | could
wave disappeared

nto that character
nore, you know, and
t would have taken
ne down, It was
ally depressing
.. But I thought it
vas important to
shiow and really talk
bout revenge, and
o put that question
nto people’s minds.
People have all these
deas abont it, but
hat it would actu-

ally look like is not a

riumph. It's actually
:ally degrading and
sad.” After the film
e out, Ensler
nvited her to sit on
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ovement to end vio-
ence against wormen.
‘I remember exactly
where | was when she
sked,” she says, “and
was so axeited,”

awson's career has

and children's films

aged 15, Written by
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itty dramas (He
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een comedies (Josie
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usicals (Rent),
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Zookeeper). It in-
‘ludes the comic book
antasy, Sin City — a
wroject that reflects
er lifelong love of
omics. (In 2006, she
w-ereated her own
omic series, Oceult
rimes Taskforce.)

she started oul
laving Ruhy in Larry
Nark's 195 film Kids,

[armony Korine, Kids
s a tough, troubling
1lm, opening with
seene of child sex
d moving through
rugs, thefi, extreme

wlence, racism,
ape and brutal
onversations about
i having sex with
isabled women. In
ts midst, Dawson
teemed one of the few
tld beacons of hope,
ler character was
ough, too, laughing
ind joking about the
ifference between
x, making love and
ucking (she pre-
erred the last), but
here was something
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ive about her.

Although she's very
lifferent to that c¢har-
ter, she understood
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1aving grown up on
dew York's Lower
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ler mother was 17
vhen Dawson was
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says, recalling a messpge that filtered down
from some rotten, delpded film executive.
“Really? They're callefl bgeasts ... There was
definitely a period for{a cpuple of vears where [
rebelled against it. It pro
reallv big jobs, but I was just so angry.”

she really looks iih?.l:[yrf vou kidding?! Do vour

I had been worried Dawsen would be too tired
to talk properly. Earl'ttr i the day, she had
called to put the inteipview back two hours,
pleading jetlag, her vice|full of mid-Atlantie
igrogginess. But she agrivgs at the Guardian on
foot, poses quickly forl a photo, sits down and
she's away, words tumblingg out.

She's been a women'sjactivist for vears, and

I realise how steeped gheis in feminist argu-
ment when she talks aboat how public-sector
cuts are affecring wol 'w.nrin the UK. (Dawson
has a flat in London, But this still takes me
aback.) She's active iI all sorts of ways - she's
a long-time volunteer with a girls' club where
she grew up in Manhattan, and appears in the
feminist documentany| Miks Representation,
Later this month she's pegforming in A Memo-
ry. a Monologue, a Rapt ahd a Prayer, a benefit
in London for the organisilions V-Day aml
Women for Women Intermational. The event

lis based on writings ::!J:m violence against
women, edited by playwright, activist and close
triend, kve Ensler.
The piece Dawson is perfarming is radieal.
Written by Periel Aschenbrand, In Memory of
Imette starts with the|nagrator being terrified
bv the murder of a femald student near her
apartment. She arms hergelf with weapons in-
cluding “a big-ass hunfing knife,” Aschenbrand
writes, “with which, ifinead be, | could slice off
someone's testicles”, |ask how Dawson feels
gbout performing the ':ni;"nlnguf, and she says

she completely agrees with its central message,
that men and women peed to talk more about
rape. “You know, don't just walk down the street
and be like evervthingh pgaches and roscs. [t's
one in three women who are going to be raped,
killed, beaten or abused i her lifetime, and
that's just real. To not live with that as a reality
s really dangerous for women, and it lets a lot

ol guys off the hook fram rpally paying attention
Lo what's happening tathg women around them.
[Because it's not all the men who are doing it, but
maot every single guy that bpasts in the lock-
er-room about the het kex he had last night, had
it with someone who was gonscious.”
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Rosario Dalvson’s acting break came thln she wasljust 15, in
Larry Clark’s troubling film Kids. She’s built a thriving m:l:eer since,
but it's her ivark as a political activist thai sets her apa
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Red Hot

Rosario

Rosario Dawson’s acting break came when she was just 15, in
Larry Clark’s troubling film Kids. She’s built a thriving career since,
butit’s her work as a political activist that sets her apart.

Kt Cocimass

nsario Dawson is not like
Ruih:r Hollywoml actors. Con-
sider this: she’s 32, and in her
205 decided she'd had enough
of being judged on her looks, so
took to wearing enormous sweat-
shirts to anditions,

“I'd perform my ass off, and the
casting directors would be like,
“You are perfect for this role, but
can vou wear something a little
less shapeless?™ Her manager
would bargain with her. She
could wear a roll-neck jumper,
he said - but could it at least
be a fitted one? “I'm like, ‘Ugh,
fine’, but these stupid conversa-
tions needed to be had, beeanse
unfortunately, don't believe
what they tell vou, there's very

to any erazy, sick website and re i
little imagination in Hollswoaod.,"  you'll be able to look at it in plbwrchid i

sShe hoots with laughter. glow motion if you like”, Does
that bother her? “No, not at all,
my point being: then don't com-
plain, *We don't know what she
really looks like." Are yvou kid-
ding? Do vour research. ‘she
looks a little fat right now',” she

It anmoyed her when casting
directors asked to see her in
more revealing clothes, she

says, becanse she was naked
in the film Alexander, “so go

says, recalling a message that
filtered down from some rotten,
deluded film executive. “Really?
They're called breasts ... There
wis delinitely a pertod lor a
couple of vears where | rebelled
against it. It probably cost me a
lot of really big jobs, but [ was
just so angry.”

| had been worried Dawson
would be too tired to talk prop-
erly. Earlier in the day, she had
called to put the interview back
two hours, pleading jetlag, her
voice full of mid-Atlantic grog-
giness. But she arrives at the
Guardian on foot, poses quickly
for a photo, sits down and she's
away, words tumbling out.

“There are horror
movies that are
made, bul those
are fake horrors”

She's been a women's activist for
vears, and 1 realise how steeped
she is in feminist argument when
she talks about how public-scetor
cuts are affecting women in the

UK. (Dawson has a flat in London,

but this still takes me aback.)
She's active in all sorts of ways —
she's a lomg-time volunteer with
a girls' club where she grew up
In Manhattan, and appears in

the feminist doenmentary Miss
Representation. Later this month
she’s performing in A Memory, a
Monologue, a Rant and a Prayver, a
benefit in London for the organ-
isations V-Day and Women for
Women International.

Radical

The piece Dawson is perform-
ing is radical. Written by Periel
Aschenbrand, In Memory of
[mette starts with the narrator
being terrified by the murder

of a female student near her
apartment. She arms herself
with weapons including “a big-
ass hunting knife,” Aschenbrand
writes, “with which, if necd be,

| could slice off someone’s tes-
ticles™. I ask how DNawson fesls
about performing the monologue,
and she says she completely
agrees with its central message,
that men amd women need to talk
more about rape. “You know, don't
just walk down the street and

b like evervthing's peaches and
roses., It's one in three women

who are going to be raped, killed,
beaten or abused in her lifetime,
and that’s just real. To not live
with that as a reality is really
dangerous for women, and it lets
a Lot of guvs off the hook from
really payving attention to what's
happening to the wemen around
them. Because it's not all the men
who are doing it, but not every
single guy that boasts in the lock
er-room about the hot sex he had
[ast might, had it with snmeone
who was conscious,”

It's not the first time Dawson has
addressed the subject of rape
head-on, She produced the 2007
film Descent, written and direct-
el by her friend Talia Lugacy,
and starred as Maya, a student
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