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Keuzevak MV1 module 3
Les 5   17 maart 2026



Doel van dit keuzevak

Jij geeft tekst een eigen, unieke uitstraling 
door de letters met de hand te tekenen 
en/of te schilderen. 
Soms bewerk je ze daarna ook nog digitaal.

De eerste zes lessen: oefenen, experimenteren, tips
De laatste twee lessen: eigen ontwerp



Panning
Les 1 10 febr Letters: de basisvormen 

Les 2 17 febr online: wat inspireert jou?

Les 3 3 mrt Werken met penselen, inkt, …
  Letters in vormen 

Les 4 10 mrt 3D effecten en compositie

Les 5 16 mrt Swash it!, illustratief – geen museum

Les 6 24 mrt Van handwerk naar digitaal

 1 april Oriëntatiestage
Les 7 7 april Spreuk ontwerpen, of eigen project

Les 8 14 april Spreuk zeefdrukken op tegel

oefening
en 
experiment

eigen ontwerp



Les presentaties en handouts
Op mamv.nl/keuzevak-handlettering

https://mamv.nl/keuzevak-handlettering/
https://mamv.nl/keuzevak-handlettering/
https://mamv.nl/keuzevak-handlettering/


Les 4   vorige week

• 3D

• Compositie



Teken een zin van minstens 5 woorden
• Maak belangrijke woorden het grootst

• Alles dezelfde letter, of meer soorten?

• Maak éérst een schets in potlood,
zorg dat alles past

• Eventueel (deels) 3D

• Zorgvuldig uitwerken met fineliner en/of 
marker

Bad decisions make good stories

Well-behaved women seldom make history

A clear conscience is a sure sign of a bad 
memory



3D



Compositie



Inleveren
Op Teams, elke week voor 18:00 inleveren 

• De oefeningen les 1 t/m 6
Elke les inscannen en inleveren, dan raakt het niet kwijt…
Vandaag online: lever een PDF in van de opdracht
• Opdracht: M3Keuze Handlettering oefeningen



Vandaag
De kunst afkijken

• Ken Barber en meer 

swashes, en illustratie

Uitleg en oefenen

• Swashes
• Illustratieve elementen

Opdracht

Teken een 3D zin in kleur

De laatste 25 minuten van de les:

• Elkaars werk bekijken

• Opruimen
• Je werk inscannen en als PDF bestand 

inleveren op Teams



Handletterhelden
• Ken Barber  @typelettering
• …en meer swashes



Ken Barber











@omelartjewelry



@youaretypography



Oefenen met swashes
Eerst met letters, en dan met woorden



Oefenen met swashes
• Hand-out met uitleg over swashes

• A4 met letters

• A4 met woorden



4x een letter
Sw!sh it!

4

Swash Lettering Overview

A swash is any decorative stroke that extends from an upper 

or lowercase letter, or makes up part of its form. Historically, 

swashes used in typography, engraving, and handwriting 

were usually associated with serif letter styles, and especially 

italics. However, it’s now common for swashes to be applied 

to all kinds or styles, including upright (or roman) serif and 

sans serif letterforms. Although the terms swash and flourish 

are sometimes used interchangeably, we’ll use swash to refer 

to a simple stroke that adorns a letter, and flourish (which is 

more commonly associated with script lettering) to describe 

complex composite swashes made up of multiple shapes such 

as spirals, loops, and compound curves. Both swashes and 

flourishes are partly-elliptical configurations which have an 

imaginary line called an axis that indicates their angle.

ENTRY SWASH

SPIRAL OR VOLUTE
AXIS

DESCENDING SWASH / FLOURISH

ASCENDING SWASH / FLOURISH

TERMINAL

AXISCOMPOUND CURVE

INFLECTION 

POINT

COMPOSITE SWASH / FLOURISH

COUNTERFORM

EXIT SWASH

LOOP

ENTRY

Copyright ©2022 by Ken Barber. Images and text belong to the author and may not be reproduced or transmitted in any form or by any means, electronic, mechani-

cal, or otherwise, without written permission. Other images and trademarks are property of their respective owners. All rights reserved. ken@typeandlettering.com

5

Swash Types

Entry swashes typically begin initial uppercase letters, but 

they can also extend from lowercase forms. They are useful 

for calling attention to capital letters and filling layouts. 

As the name implies, exit swashes (also referred to as finial 

swashes) typically finish the last letter of a word. They can 

extend as an ascending, descending, or horizontal stroke.

This swash extends from a vertical or diagonal stem of an 

uppercase or lowercase letter. Ascending swashes can end 

in a simple spiral, or have a more complex construction.

The counterpart to ascending swashes, these swashes 

extend downward from stems of uppercase and lowercase 

letterforms, usually from a vertical or diagonal stroke.

This horizontal swash can extend from either an uppercase 

or lowercase letter. It frequently forms the cross stroke of 

the lowercase t, or extends from the horizontal bar of upper-

case letters such as the A, E, F, H, and L. In some cases, a 

crossbar swash may comprise the entire stroke of a letter-

form, as in the upper horizontal stroke of a capital T.

ENTRY SWASH

ASCENDING SWASH

DESCENDING SWASH

EXIT/FINIAL SWASH

CROSSBAR SWASH

The most convincing swashes extend from natural departure 

points in uppercase and lowercase letters. These places are 

usually where a stroke begins or ends. Swashes can also 

continue primary vertical, horizontal, or curved strokes, called 

stems. There are loads of possibilities for adding swashes, but 

these are the most common areas for embellishing strokes.

8

Swash Terminals

Plain terminals have no discernible shape, though they do 

Ienefit froT a little e_tra ]oluTe in high�contrast e_aTples. 

They are most common in low-contrast sans serif styles.

0Tagine a plain terTinal with significant weight in which the 

stroke ending appears to expand to a heavy blunt ending. 

Most noticeable in high-contrast serif letter styles.

No mystery here; ball terminals have an elliptical form 

that’s usually circular in shape. Although most common in 

high-contrast serif styles, they can be used for sans, too.

This terminal branches smoothly from the end of a swash, 

creating a curvy droplet-like shape. Alternatively, drop the 

term laJOY`T
al (tear-like) to wow clients and colleagues.

These terminals separate into two or more parts, and can be 

formed in many ways, adding elaborate detail to swashes. 

Break the ice at parties by using the term IiM\YJa
[LK instead.

This terminal spirals to form a point creating a scallop or 

crescent-like shape. Impactful in high-contrast styles, the 

eɈect is Tore suItle in low�contrast sans serif lettering.

PLAIN TERMINAL

BALL TERMINAL

DROPLET TERMINAL

FLARED TERMINAL

SCALLOP/CRESCENT TERMINAL

SPLIT/SPLAYED TERMINAL

Swash stroke endings can be stylized in many di!erent ways. 

Ideally, terminals reflect the weight of the letters’ strokes, or 

borrow details from the letter style. Like swashes themselves, 

terminals can have a variety of flavors and forms, although 

these shapes are among those you’re likely to encounter. It’s 

advisable to use only one variety in a piece of lettering.

HIGH CONTRAST

LOW CONTRAST

HIGH CONTRAST

LOW CONTRAST

HIGH CONTRAST

LOW CONTRAST

HIGH CONTRAST

LOW CONTRAST

HIGH CONTRAST

LOW CONTRAST

HIGH CONTRAST

LOW CONTRAST
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Departure Points

This diagram illustrates swash points for sans and serif capi-

tals. The arrows indicate where swashes enter or exit. A letter 

can have multiple swashes, but it’s often best to limit them. 

(Use extenders and bars as departure points for lowercase.)

 As an example, the H poses many places to add a swash. I 

suggest keeping the letter’s design to one ascending and one 

descending swash. Position them on opposite vertical strokes 

to avoid making a single stem overly long, voluminous, am-

biguous, or complex. (An exception is diagonal strokes which 

are often embellished at both ends.) Only add one swash to a 

terminal or join where multiple departure points are possible. 

If you draw an upper entry swash, reduce the size and length 

of the crossbar swash if your design includes one. When in 

doubt, remember the adage that sometimes less is more.

 Swash letters originate in handwriting, so their placement 

and direction are influenced by history and convention. 
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Contrast and Stroke Modulation

Contrast refers to the di!erence in thickness of the strokes 

forming a letter or its embellishments. The e!ect is primarily 

caused by the modulation of a stroke as it varies in weight 

between thick and thin. High-contrast strokes and letter styles 

exhibit distinct di!erences in stroke thickness. Low-contrast 

ones, with more subdued modulation, usually display subtle 

di!erences in thickness. Bisecting a curved stroke, in a letter 

or swash, at its thin parts will reveal its axis. This imaginary 

line determines how a stroke divides its shaded, or weighted, 

parts. An orthogonal axis (meaning: at a right angle) is either 

vertical or horizontal, and is a common feature of Modern, Fat 

Face, and Geometric Sans Serif styles and their flourishes. Old 

Style, including its relatives like Bookman and Cooper Black, 

have oblique axes which are sloped. The angle of an oblique 

axis becomes more horizontal as the vertical alignment of the 

axis’ intersection points are more o!set. Although both kinds 

of axes are seen in some cases, stroke contrast and modulation 

should be treated consistently throughout a piece of lettering.

HIGH-CONTRAST SWASH

LOW CONTRAST SWASH

High-contrast swashes are composed of strokes that have 

a significant diɈerence in thicRness. Their hea]y parts can 

be lighter than the stems of the letters they decorate, but 

it’s very common for swashes to match the letters’ weight 

and contrast. Typical styles include 4VKLYn and -a[�-aJ
L. 

Although seen less frequently, high-contrast sans serif can 

be swashed, too. While any kind of terminal can be used, 

stroke endings should ideally match the letters’ qualities.

The diɈerence in thicRness of low�contrast stroRes and 

swashes is usually more subtle. In fact, any variation in 

stroke thickness can often be nearly imperceptible, espe-

cially in mono-weight Geometric Sans Serif letters. While 

other common serif examples like )VVRT
an�and *VVWL

Y�

)laJR e
xhibit slightly more contrast, their weighty strokes 

and heavy serifs still require that embellishments have a low 

degree of diɈerence in the thicRness of their coTponents.

ORTHOGONAL AXIS

ORTHOGONAL AXIS

OBLIQUE AXIS

OBLIQUE AXIS
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Flourish Construction

The shapes of swashes and flourishes are usually dictated by 

the layout and style of the lettering. A good rule is to keep 

their structure simple, balancing the areas of resulting nega-

tive space. Use them to enhance a composition and fill voids; 

just remember to keep placement and complexity consistent. 

The arrows in these flourish diagrams indicate the direction 

that strokes can take as they extend from potential departure 

points, like a lowercase letter’s ascender or descender. To 

make freestanding flourishes, simply curl the form’s starting 

point into a spiral, and shape the strokes to fit your layout.
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Maak swashes aan elke letter.

• Let op het dik-dun verschil in 
de letter, gebruik dat ook in de 
swash.

• Gebruik een uiteinde (terminal) 
dat bij de letter past.

• Zorg dat de letter herkenbaar 
blijft

A

C

B

D



4x een woord
Maak swashes aan een woord

• Welke letters kan je goed 
“verlengen”?

• Welk uiteinde (terminal)?

• Vul met de swashes een 
vorm om het woord heen



Illustratieve handlettering
Met beeld, maar met de letters duidelijk in de hoofdrol

Gebruik zinnig en origineel beeld dat de tekst ondersteunt: 
niet zomaar een paar bloementjes of hartjes erbij plakken



Ve
nn

ga
ge



Leah Chong





Opdracht van les 5
Teken een woord of zin naar keuze, met swashes en/of toepasselijke(!) 
illustratieve element(en). Werk het zorgvuldig uit.

Om 12:50 hang je alles op

• 2x je oefening op A4 van deze les

• De opdracht van deze les, hierboven (les 5)

• De opdracht van de vorige les (les 4), als je die nog niet ingeleverd had



Inleveren
• Inscannen géén foto’s  scan álle vellen, ook de oefeningen
• Lever 1 PDF bestand in Acrobat, combineer bestanden
• Oefening: 4 letters  met swashes
• Oefening: 4 woorden met swashes
• Een zin of woord met swashes en/of met illustratieve elementen

• Inleveren op Teams bij de opdracht 
M3Keuze Handlettering oefeningen
Naam PDF: Achternaam_Voornaam_Handlettering-les-5.pdf, 
Zet je werk rechtop - pagina’s roteren kan in Acrobat


