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Opdracht:

Lesdoel: Ik kan een lay-out schets maken van het gekozen artikel, waarbij ik een
duidelijke teksthierarchie toepas en varieer in kolomopbouw op stramien.
Product: 6 miniatuur schetsen op A3 markervel(len)

Vormgeven vanuit het concept

Stap1 |k leer over
vormgeefprincipes zoals
compositie, vorm en ruimte,
symmetrie/asymmetrie en
typografie, en gebruik ze om
een gevoel of boodschap uit
te drukken.

Stap1 Ik laat zien dat ik op
verschillende manieren een
communicatieboodschap aan
een specifieke doelgroep kan
overbrengen door middel van
mijn ontwerponderzoek.

Stap3 |k toon verschillende
ontwerpoplossingen waarin
Ik het concept heb vertaald
naar vormgeving.

Stap4 |k onderzoek de
toepasbaarheid van mijn
vormgeving in verschillende
mediatoepassingen.

Stap5 |k experimenteer met

en onderzoek meerdere
ontwerpoplossingen, waarbi|

Ik rekening houd met de
historische, hedendaagse, sociale
en culturele context waarin

het concept wordt toegepast.
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Wat is een stramien/grid?



Wat

IS een stramien?

Fen s

ramien heeft marges en

kolom

Mmen




Stramienpagina van een spread

Een spread Is

2 pagina’s

naast elkaar

Rugwit

Bovenmarge: Kopwit

Ono

ermarge: Staartwit

4 sniwit




Stramien

Kolommen (verticale verdeling)

Een stramien l

bestaat uit

horizontale er

verticale lijner

Tussen elke

kolom zit

witruimte

(kolomwit/gutter)

Basislijnraster =——»

(horizontale verdeling)




Waarom een stramien/grid gebruiken?



Waarom een stramien gebruiken?

Een stramien/grid brengt structuur en rust



Hoe gebruik je een stramien? Red Hot Rosario

Rosario Dawsonis ecting break camg When she wes just 15. in Lerry
Clark's tranbling Jilm Kids. She's buil) ajthriving career snge, but it’s her
work as a pelitical activist that sets hef apart.

Kipo, Coonnna

Rowlo Dawson is rjot like other Hollywood flly? They're called bﬁ#ﬁ& e ., There was definijzlvia period for a coupls , ! 1k o2 [t's ane jen who ars going to road aduls comed:as Y Clérss 11) and ehildran's
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h e O rI e g e b r u I k Va n kO ‘ O e n on her look=, 8o took th wearing enermonus f @uys off the hook fram =sally paying attention to what's happening to the|  ifelorg love of comicst (16 2006, she co-ereated
sweatshirts 1o avditiofs. | had 2een worried D would be too tired t talk properdy. Barller omen arcand them. Becanse it's not all the men wijo are domyg i, but not | her o cotnie 2eries, Podult Crares Task-
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“I'd perform my ass off. a4d the izating di- etlag, harwalee Tl of mifl-Atlantie grgeiness. rl she arrives z1 the at nighe, bad 1t wirs someons who was emseions.”
rectors woukd besdike, Do are peglect for this Ly uardizun on ol, sesdds quickly o ploto, sits flowm anl she's away, She stacted oul playigg Keby in Lacry Clark’s
role, but ear you weansemething s lintle less vards cumbling out, 15007 the fixt time of hoe addressed the sabjpet of rape head on 1065 film Kids, aaed 15 Weitten by Hermony
shapeless™ " [ler mandger wonld bargair with She producad the DN e Descent, written and dirpcted by her riend forine, Kics is a tough, Schubling tilm, opening
her, She could wear 4 folbneck jumper, he She's been a womer s pe v, for years, and 1 relisp how steeped she Talia Lugaey, aml slarned as Maya, a stulent whe is raped by s classmate, with a seene of child 9o il moving through
said — but could it a2 [past be a fred one? *I'm & in fermninist argumentt when she talks abaut hew public-scctor cuts Thr character goes on fo oxaet revengr, in ome of thg move extreme scencs | flrugs, theft, estreme Yioldnee, racism, rape &n
like, 'Ugh, fine’, but thise stupid conversatiors fre affecting wornen if the UK [Dawson has a Hat i London, bur this modern, mainstream flo-meking, but the story is glso thoaghsful. It hrotal comversations t men having, sex wit
naedead to he had, bechuse unfortunacaly, don't btill tokes ma anack.) Shes actve inall sorts offways - she a lang-time Fows the slow are of Maya's brutalization, and her Ralings after striking Hizabled womean. [n <, Dawsan seemed
balieve what they tell bou! there s very little voluntees with a girls' lup where she grew up g Manhatran, and appears ok, oo pve of the few mild of hope. Her char-

it vation in Hollywpod ™ She oots with o 8w Ceminist dueunsenchey Miss Representatign. Bater this onth she's e w produces on Ge Do providlad soos wselu] stance, Sw says, feoler was wuly, tov ind andd jukiog abuut
laughter. nerforming in A Memdry, b Monalogue, a Bant ahr 4 Prayer a henedt in Lhe differenee boowech sdx, making love and
Loudon for the organa§atipns V-Day and Women for Women International Otherwise ] could haye disappeared nto that charpeter move, you krow,|  focking (she preferrad the ast), but thers was

It arnoyed her when dusting directors asked The evant is based on 25 about violenve agaings women, ecitad by nd it would have taker, me dovwn. 15 was really deppessing ... But ] something eszentially mptive aboat har.
to ee her in mare restaing clothas, she says plagweight, aetiviat anfl clee friend, Eve Ensle hotZht b w3 import

beciuse slwe wies paked] il il Adexander,
50 g0 to amy crazy, slek webslte and you'll be he plece Dawson 15 perferming & radical. Writjen
phle to lock 2t it :n slaw mation 1 yon ike" brand, (1 Memaory of lnef~ starts vath the nanpito

e ahow ard wally ta'k ahpuk revenge, ane to

L duat question into|pevple's s, Peopls lu.an.ll thiess wlews about m:l‘unu,’u she's very diffe 00 to tha chicuter,
y Perel Ascher. , bar what it would artually look 1ike 15 not a thunph. It's cetuclly ¢ understood hor effeametances, having
teing territied by callv degrading and sad ™ After the him came out *ns er mwited ber to proavn up on New Yorks Lbwer Last 5:de her
Dovs hat bother her? NG, not ab all, my peind L uncer of a female s.fidenl near her agararfent) She arms hersalf 1. om Lhe board o] V-Day, & mevemnenl o end viclenge agsins. wuowen, “] kell,
heing: then don t enmiplein, ‘We don 't know with weapans inelading 4 big-ass hanting knify" Abchenbrand writes, momber cxaetly where [ wes when che asked 7 shie says, "nd Twas so
whar she really looks Bke” Ave vou kiddina®?! Do Fwiath which, if need be, | pould slice off someonge's testicles™. | ask how xcited.” Her mother was 17 when Dawson was born, and
your rescarch, ‘She logks a little fat right now',"|  Dawson fecls about pd: ing the menologue, krdshe say: she com pmly found out she was pryznanc when she was
she says, vecalling & messagle that fltered down|  pletely agrees with (tsiceaftral message. that mep and women need to talk awson's career has taken her through gutty dramas (He Got Game), hacked for the 1980 ORrapic volleyball team
from same roteam, del , don't just walk down the street and Le like ad teen comedies (Josie and the Pussyrals), mTieals (Rent), very lmd kad 10 taks a se: v',;{ua US Olympies team
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Red Hot Rosario

Rosario Dawson’s acting break came when she was just 15, in Larry Clark’s troubling film Kids.

She’s builta thriving career since, butit's her work as a political activist that sets her apart.
Kirea Cocraxy

osaro Dawson is nat like other Hollvwood actors. Consider this: she's 32, and in her 20s decided she'd had enangh of
being judged on her looks, so took ‘0 wearing enormous sweatshirts to auditions.

“I'd perform my ass off, and the casting directors would be like, ‘You are parfect for this role, but can you wear something a
little less shapeless?™ Her manager would bargain with her. She could wear a rmoll-neck jumper, he said - but could it at leas:
be a fitted one? “I'm like, *Ugh, fire’, but these stupid conversations needed to be had, because unfortunately, don't believe
what they tell you, there’s very little imagination igdlollywood.” She hoots with laughter.

It annoyed her when casting directors asked to seded4gn more revealing clothes, she says, because she was nakec in the
film Alexander, “so go to any crazy, sick website and you'll be able to look at it in slow motion if vou like". Does that bother
er? “No, not at all, my point being: then don't complzin, “We don't know what she really looks like. Are vou kiddirg?! Do
vour research. ‘She looks a little fat right new',” she says, recalling a message that filtered down from some rotten, deluded
Im executive. “Really? They're called breasts ... There was definitely a period for a couple of vears where I rebelled against

it. It probably cost me a lot of really big jobs, but I was just so angry.”

[ had be2n worried Dawson would be too tired to talk properly. Earlier in the day, she had called to put the interview back
Wl\w: honrs, pleading jetlag, her voice full of mid-Atlantic grogginess. Bt she arrives at the Gnardian on faot, poses quickly
for a photo, sits down and she's away, words tumbling out.

She's bezn a women’s activist for vears, and I realise how steeped she is in feminist argument when she talks about how

ublic-sector cuts are affecting women in the UK. (Dawson has a flat in London, but this still takes me aback.) She’s active
in all sorts of ways — she's a long-time volunteer with a girls’ club where she grew up in Manhattan, and appears in the fem-
inist documentary Miss Representation. Later this month she's performing in A Memory, a Monologue, a Rant and a Prayer,
a benefit in London for the organisations V-Day and Women for Women International. The event is based on writings about
violence against women, edited by playwright, activist and close friend, Eve Ensler.

The piece Dawson 1s performing is rad:cal. Written by Periel Aschenbrand, In Memcry of Imette starts with the narrator
being terrified by the murder of a female student near her apartmen:. She arms herself with weapons including “a big-ass
wnting knife,” Aschenbrand writes, “with which, if need be, | could slice »ff sameone’s testicles”. 1 ask how Dawson feels
ibout performing the monologue, and she says she completely agrees with its central message, that men and women need
to talk more about rape. “You know, don’t just walk down the street and be like everything’s peaches and roses. It's one in
hree wemen who are going to be raped, killed, beaten or abused in her lifetime, and tha:'s just real. To not live with that as
a reality is really dangerous for wemen, and it lets a lot of guys off the hook from really paving attention to what's happening
o the women around them. Because it's not all the men who are doing it, but not every single guy that boasts in the lock-
er-room abou: the hot sex he had last night, had it with someon2 who was conscious.”

It's not the first time Dawson has addressed the subject of rape head-on. She produced the 2007 film Descent, written &nd
directed by her friend Talia Lugacy, and starred as Maya, a student who is raped by a classmate. The character goes on to
exact revenge, in one of the more extreme scenes in modern, mainstream film-making, buat the story is also thoughtful. It
shows the slow arc of Maya's brutalisation, and her feelings after striking back, too.

Being a producer on the film provided some useful distance, she says.

“Otherwise I could have disappeared into that character more, vou know, and it would have taken me dewn. It was really
depressing ... But I thought it was important to show and really talk about revenge, and o pur that question into people’s
minds. Feople have all these ideas about it, but what it would actually look like is not a trivinph. IS actaally really degrad-
ing and sad.” After the film came out, Ensler invited her to sit on the board of \-Day a movement to end violence zgainst
women. ‘I remember exactly where I was when she asked,” she says, “and I was so excited.”

Dawson’s career has taken her through gritty dramas (He Got Game), broad teen comadies (Josie and the Pussycats),
musicals (Rent), very broad adult comedies (Clerks II) and children’s films (Zookeeper). It includes the comic book fantasy,
Sin City — a proect that rzflects her lifelong love of comics. (In 2006, she co-created her own comic series. Occult Crimes
Taskforce.)

She s:arted out playving Ruby in Larry Clark’s 1995 film Kids, aged 15. Written by Harmony Korinz, Kids is a tough, troubling
Im, opening with a scene of child sex and maving through drugs, theft, extreme violence, racism, rape and brutal conver-
sations about men having sex with disabled women. In its midst, Dawson seemed one of the few mild beacons of hope. Her
haracter was tough, too, laughing and joking about the difference between sex, making love and fucking (she preferred the
ast), but there was something essentially redemptive about her.

Ithough she's very differsnt to that character, she understood her circumstances, having grown up on New York's Lower
ast Side herself.

[er mother was 17 when Dawson was born, and only found out she was pregnant when she was picked for the 1980 Olympic
olleyball team and had to take a test. (The US Olympics team boycotted that year for political rsasons, so it didn’t affect her
articipation.)

Jawson's biological father was not around, but when her mother was eight months' pregnant she started seeing a man she'd
nown for years, who went on to adopt her daaghter. “I think about that now,” says Dawson, “such a young man, marrying
woman with a baby who's not his - that just doesn't heppen. He just loved my Mom, and he loved me, and I loved my Dad,
ou kaow?’

he's never met her diological father. “I fried looking him up online, and 70-something names showed up, some of them only
7ith addresses, and | thought: I'm not going to do that ... Maybe I | have a child. I'll want ‘o know, just for medical nstory
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Red Hot Rosario

Rosario Dawson's acting break came when she
was just 15, in Larry Clark’s troubling film Kids.
She’s built a thriving career since, but it's her
bvork as apolitical activist that sets her apart.

Kigia Cotrany

osarlo Dawson 1s not [Ike other Hollywood actors.
Consider this: she's 32, and in her 20s deciced she'd
had enough of being judged on her looks, so took to wearing
enormous sweatshirts to auditions.

“I'd perform my ass off, and the casting dirzctors would be
like, ‘You are perfect for this role, but ean yvou wear some-
(thing a hittle less shapeless”" Her manager would bargain
with her. She could wear a roll-neck jumper, he said — but
icould it at least be a fitted one? “I'm like, ‘Ugh, fine', but
Ehese stupid conversations needed to be had, because unfor-
unately, don't believe what they tell you, there s very little
imagination in Hollywood.” Ske hcots with laughter.

It annoyed her when casting directors asked to see her in
more revealing clothes, she says, because she was naked

in the film Alexander, “so go to any crazy, sick website and
Lmu‘ll be able to ook at it in slow motion if you like”. Does
that bother her? “No, not at all, my point being: then don’t
complain, ‘We don't know what she really looks like." Are

P’ou kidding®! Do vour research. ‘Sae looks a little fat right
now’,” she says, recalling a message that filtered down from
some rotten. deluded film exceutive. “Really? They're called

reasts ... There was definitely a period for a couple of

rears where | rebelled against it. It probably cost me a Iot of
rreally big jobs, but I was just so angry.”

[ had been worried Dawson would be too tired fo talk prop-
erly. Earlier in the day, she had called to put the interview

ack two hours, pleading jetlag, her voice full of mid-At-
lantic grogginess. Bu! she arrives at the Guardian on foot,
‘poses quickly for a photo, sits down and she’s away, words
tumbling out.

She's been a women's activist for years, and I realise how
steeped she is in feminist argument when she talks about
how publig-sectar curts are affecting women in the UK.
(I)mvmﬂa flat in London, but this still takes me aback.)
She's a 21l sorts of ways — she's a long-time volunteer
with a girls’ club where she grew up in Manhattan, and
appears in the feminist documentary Miss Representation.
Later this month she's performing in A Memory, a Mono-
logue, a Rant and a Prayer, a benefit in London for the or-
ganisations V-Day and Women for Women International. The

kt-vmt is hased on writings abont volence against women,

edited by playwright, activist and close friend, Eve Ensler

The piece Dawson is performing is radical. Writtzn by Periel
Aschenbrand, In Memory of Imette starts with the narrator
being terrified by the murder of a female studen: near her
apariment. She arms herself with weapons including “a big-
ass hunting knife,” Aschenbrand writes, “with which, if need
be, | could slice ofl someone’s testicles”. I ask how Dawsaon
feels about performing the monologue, and she says she
completely agrees with its central message, that men and
mwomen nzed to talk more about rape. *You know. don't just
walk down the street and be like everything’s peaches and
roses. It's one in taree women who are going to be raped,
killed, beaten or abused in her lifetime, and that's just real.
To not live with that as a reality is really dangercus for wom-
en, and it lets a lot of guys off the hook from really paying
attention to what's happening to the women around then.
Because :t's not all the men who are doing it, but not every
single guy that boasts in the locker-room about the hot sex
he had last night, had it with somecne who was conseious.”

[t's not the first time Dawson has addressed the subject of
rape head-on. She produced the 2007 film Descent, written
and directed by her friend Talia Lugacy, and starred as
Mayz, a student who is raped by a classmate, The character
ioes on to exact revenge, 11 one of the more extreme scenes
in modern, mainstream film-making, but the story is also
thoughtful. It shows the slow arc of Maya's brutalisation,
and her fzelings after striking back too.

Being a producer on the film provided some useful distance,
she says.

*Otherwise | eould have disappeared into that charaeter
more, you know, and it would have taken me down. It was
really depressing .. But I thought it was important to show
and really talk about revenge, and to put that questicn into
people’s minds. People have all these ideas about it, but
what it would actually look like is not a triunph. It's actual-
Iv really degrading and sad.” After the film came out, Ensler
invitad her to sit en the board of V Day, 2 mevement to end
violence against women. “l remember exactly where | was
when she asked,” she says, “and | was so excited”

Dawson's career has taken her through gritty dramas (He
Got Game), broad teen comedizs (Josie and the Pussycats),
musicals (Rent), very broad adalt comedies (Clerks 1) and
children’s films (Zookeeper). It includes the comic book
fantasy, Sin City —a project that reflects her lifelong love
of comics. (In 2006, she co-created her own comic series,
Dccult Crimes Taskforce.)

She startad out playing Ruby in Larry Clark’s 1995 film
Kids, aged 15. Written by Harmony Xorine, Kids is a tough,
troubling film, opening with a scene of child sexand moving
through drugs, theft, extreme violence, racism, rape and

rutal conversations about men having sex with disabled
vomen. In its midst, Dawson seemed one of the “ew mild
eacons of hope. Her character was tough, too, laughing and
oking about the difference between sex, making love and
ucking (she preferred the last), but there was something
pssentially redemptive about her.

Although she's very different tc that cheracter, she under-
tood her circumstances, having grown ap on New York's
sower East Side herself.

ler mother was 17 when Dawson was born, and only found
yut she was pregnant when she was picked for the 1980
Dlympic volleybal! team and had to take a test. (The US
DIympics team boycotied that year for political reasons, so if]
lidn't affect her partieipation.)

Jawson's biological father was not around, but when her
nother was eight months' pregnant she started seeing a

an she'd known for years, who went on to adopt her daugh-
er. “I think about that now,” seys Dawson, “such a young

an, marrying a woman with a baby who's not his - that just
loesn't happen. He just loved my Mom, and he loved me, and

loved my Dad, you krow?’

She’s never met her blologlcal “ather. “I tried looking him up
mlire, and 70-something names showed up, some of them

mly with addresses, and I thought: I'm not going to do tha:
.. Maybe if | have a child, T11 want to know, just for medical

istory reasons.” She was “violently afraid” of becoming a
eenage mother herself. awzre of how it had limited her
wther's options, but the experience of being adopted has
nade her keen to follow that lead — ideally to adopt an older
‘hild, who's otherwise unlikzly to find a home.

Vhen she was growing up, Dawson’s father worked in
onstruction, and her mother did a variety of jobs - electri-
ian, plumber, typist — but the family faced financial straits.
hey lived. initially. “in this slumlord apartment, with rats,
ited floors, a bath tub in the kitchen”. There was a farme:s’
irket nearby and her mother “used to get food out of the
ins. It was fresh fcod, but technically speaking, she was
in-diving, We still ate and we ware eating organic,” she
ives & wry smile. “But that’s a pretty tough thing as a Mom
0 hav to do.”

hey moved into a squat when she was siv and her broth-
er Clay was one. “A place with a huge, gaping hole in the
round and plastic for windows. | saw the stress on my
arents. We were the orly children in the building for years,
cause no one else was that crazy. But we had a wonderful
*hildhood beczuse of it. Everybody who moved in had differ-
ent apartments, and it wasn't untll the sewage lin2s and the
leetricity went in that everybhody disappeared behind their
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ed Hot
osario

osario Dawson’s acting

reak came when she

vas just 15, in Larry Clark’s
roubling film Kids. She’s built
thriving career since, but it's
er work as a political activist
hat sets her apart.

Krra Cocrrang

osario Dawson is not like other HoK
lywood actors. Consider this: she's
32, and in her 20s decided sh2'd had
nough of being judZed cn her looks, so
o0k to wearing enormous sweatshirts
o auditiors.

‘I'd perform my ass off, and the casting
lirectors would be like, ‘You are

rfect for this role, but can you wear
something a little less shapeless?™

er manager would bargain with her.
She could wear a roll-neek jumper, he
said — but could it at least be a fitted
ne? “I'm like, ‘Ugh, fine, but these
stupid conversations needed to be had,
ecause unfortunately, don't believe
svhat they tell you, there's very little
magination in Hollywood.” She hoots
yith laughter.

t annoyed her when casting directors
13ked to sec her in more revealing
lothes, she says, because she was
aked in the film Alexander, *so g»

o any crazy, sick website and you'll

» able to look at it in slow motion if
ou like”. Does that bother her? “No,
wt at all, my point being: then don't
»»mplain, ‘We con’t know what she
eallv looks like.” Are you kidding?!

Jo your research. ‘She luoks a little

at right now',” she says, recalling a
essage that filtered down from some
otlen, deluded film executive, “Really?
ey're called breasts .. There was
efinitely a period for a couple of yvears
shere I rebelled against it. It probably

rost me a lot of really big jobs, but |
vas just s angry.”

had been worried Dawson would be
00 tired to talk properly. Earlier in the
lay, she had called to put the intzrview
ack two hours, pleading jetlag, her
oice full of mid-Atlantic grogginess.
ut she arrives at the Guardian on

vot, poses quickly for a photo, sits

owr and she's away, words tumbling
ut.

he’s been a women'’s activist for years,
nd I realise how sieeped she is in fem;
nist argwnent when she talks about
how public-sector cuts are affecting
omen in the UK. (Dawson has a flat in
ndon, but this still takes me aback.)
he’s active in all sorts of ways —she’s
long-time volunteer with a girls' club
where she grew up in Manhzttan, and
ppears in the feminist documentary
Rliss Representation. Later this month
she's performing in A Memory, a Mon-
logre, a Rant and a Prayer, a henefit
n Londor for the organisations \-Day
nd Women for Women [nternational.
he event is based on writings about
iolence against women, edited Ly
laywright, activist and close friend,
e Ensler.

he piece Dawson is performing is rad-
cal. Written by Periel Aschenbrand,
n Memory of Imetre starts with the
arrator being terrified by the murder
f a female student near her apart
nent. She arms herself with weapons
ncluding “a big-ass hunting knife,”
\schenbrand writes, “with which, if
eed be, | coud slice off someons's
esticles”. | asg how Dawson feels
bout performing the monologue, and
he says she completely agrees with its
entral message, that men and women
reed to talk more about rape. “You
now, don't just walk down the street
nd be like evervthing's peaches and
oses. [U's one in three women who are
oing to be raped, killed, beaten or
tbused in her lifetime, and that’s just
cal. To not live with that as a reality is
really dangerous for women, and it lets

aying attention to what's happening

F lot of guys off the hook from really

o the women around them. Because
jit's not all the men who are doing it,
but not every single guy that boasts in
the locker room about the hot sex he
had last night, had it with someone
who was conscious.”

It's not the first time Dawson has
addressed the subject of rape head-on.
She produced the 2007 film Descent,
written and directed by her friend Ta-
lia Lugacy, and starred as Maya, a stu-
tlent who is raped by a classmate. The
rharacter goes on to exact revenge,

in one of the more extreme scenes in
puodern, mainstream flm-making, bul
Lhe story is also thougktful. It shows
the slow arc of Maya's brutalisation,
and her feelings alter striking back,
L00.

Being a producer on the film provided
some useful distance, she says.

‘Otherwise | could have disappeared
into that character more, yvon know,
and it weuld have taken me down. It
was really depressing ... But I thought
it was important to show and really
talk about revenge, and to put that
uestion into people’s minds. People
have all these ideas about iz, but whet
it would actually lrok like is not a
triumph. It’s actually really degrading
and sad.” After the film came out,
Ensler invited her to sit on the hoard
pf V-Day, a movement to end violence
ngainst women. “I remember exactly
where | was when she asked,” she says,
‘and I was so excited.”

Dawson’s career has taken her through
gritty dramas (He Got Game), broad
Leen comedies (Jesie and the Pus-
sycats), musicals (Rent), very broad
adult comedies (Clerks I1) and chil-
fdren’s films (Zookeeper). It includes
Lhe comic book fantasy, Sin City - a
project that reflects her lifelong love
of comnies. (In 2006, she co-created
her own comic series, Occult Crimes
Taskforce.)

She started oat plaving Ruby in Larry
Clark’s 1995 film Kids, aged 15. Written
by Harmony Korine, Kids s a tough,

roubling film, opening with a scen2 of
thild sex and moving through drugs,
heft, extreme violence, racism, rape
nd brutal conversations about men
aving sex with disabled women. In its

idst, Dawson szemed one of the few

ild beacons of hope. Her character
ves tough, too, laughing and joking
bout the d:fference between sex, mak-
ng love and fucking (she preferred the
ast), but there was something essen-
ially redemptive about her.

Although she’s very different to that
‘haracter, she understood her cir-
‘umstances, having grown up on New
‘ork’s Lower East Sice hersclf.

er mother was 17 when Dawson
ves born, and only found sut she was
regnant when she was pickec for
hz 1980 Olympic volleybzll team and
ad to take a test. (The U5 Olympics
eam boycotted that vear for political
asons, so it didn't affect her partici-
ation.)

awscn's brological father was not
rround, but when her mother was eight
onths’ pregnant ske started seeing a
an sae’d known for vears, who went
n to adopt her daughter. “I think
out that now,” says Dawson, “such a
/oung man, marrying a woman with a
aby who's not his — that just doesn’t
appen. He just loved my Mom, and
e loved me, and I loved my Dad, you
now?

he's never met her biological father.

| tried looking him up online, anc
7-something names showed up, some
“them only with addresses, and |
hought: I'm not going to do that ...
faybe if | have a child, I'll want to
now, just for medical history reasons.
She was “violently afraid” of becoming
teenage mother herself, aware of how
t had limited her mother's options,
ut the experience of being adopted
as made her keen to follow that lead
ideally tc adopt an older child, who's

rherwise unlikely to find a home.

»

'her. she was growing up, Dawson’s
ather worked in construction, and her
rother did a variety of jobs - eleetri-
1an, plumber, typist - but tke family
aced financial straits. They lived,
nitially, “in this slumlord apartment,
ith rats, tilted Hoors, a bath tubin
he kitchen”. There was a farmers’
rarket nearby and her mother “vsed
o get food out of the bins. It was fresh
ood, but technically speaking, she was
in-diving. We still ate and we were
ating organic,” she gives a wry smile.
But that's a pretty tough thing as a
fom to have to do.”

hey moved into a squat when she was
ix and her brether Clay was one. “A
lace with a huge, gaping hole in the
round and plastic for windows. | saw
he stress on my parents. We were the
nly children in the building for years,
cause no one else was that crazy. But|
‘e had a wonderful childhood becausz
f it. Everybody who moved in had dif-

erent apartinents, and it wasn't until
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osario Dawson’s acting

reak came when she

vas just 15, in Larry Clark’s
roubling film Kids. She’s built
thriving career since, but it's
er work as a political activist
hat sets her apart.

Krma Cocrrany

osario Dawson is not like other HoK
lywood actors. Consider this: she's
32, and in her 20s decided sh2'd had
nough of being judZed cn her looks, so
o0k to wearing enormous sweatshirts
o auditiors.

‘I'd perform my ass off, and the casting
lirectors would be like, ‘You are

rfect for this role, but can you wear
something a little less shapeless?™

er manager would bargain with her.
he could wear a roll-neck jumper, he
said — but could it at least be a fitted
ne? “I'm like, ‘Ugh, fine, but these
stupid conversations needed to be had,
ecause unfortunately, don't believe
vhat they tell you, there's very little
magination in Hollywood.” She hoots
yith laughter.

t annoyed her when casting directors
13ked to see her in more revealing
lothes, she says, because she was
aked in the film Alexander, *so g»

o any crazy, sick website and you'll

» able to look at it in slow motion if
ou like”. Does that bother her? “No,
wt at all, my point being: then don't
»»mplain, ‘We con’t know what she
eallv looks like.” Are you kidding?!

Jo your research. ‘She luoks a little

at right now',” she says, recalling a
essage that filtered down from some
otlen, deluded film executive, “Really?
ey're called breasts .. There was
efinitely a period for a couple of years
shere I rebelled against it. It probably

rost me a lot of really big jobs, but 1
vas just s> angry.”

had been worried Dawson would be
00 tired to talk properly. Earlier in the
lay, she had called to put the intzrview
ack two hours, pleading jetlag, her
oice full of mid-Atlantic grogginess.
ut she arrives at the Guardian on

vot, poses quickly for a photo, sits

owr and she's away, words tumbling
ut.

he’s been a women'’s activist for years,
nd | realise how sieeped she is in fem;
nist argwnent when she talks about
how public-sector cuts are affecting
omen in the UK. (Dawson has a flat in
ndon, but this still tages me aback.)
he’s active in all sorts of ways —she’s
long-time volunteer with a girls' club
‘here she grew up in Manhzattan, and
ppears in the feminist documentary
liss Representation. Later this month
she's performing in A Memory, a Mon-
logre, a Rant and a Prayer, a henefit
n Londor for the arganisations V-Day
and Women for Women [nternational.
I'he event is based on writings about
violeace against women, edited by
playwright, activist and close friend,
[lve Ensler.

[he piece Dawson is performing is rad-
cal. Written by Periel Aschenbrand,
[n Memory of Imetre starts with the
narrator being terrified by the murder
pf a female student near her apart
nent. She arms herself with weapons
ncluding “a big-ass hunting knife,”
\schenbrand writes, “with which, if
need be, I coud slice off someona's
lesticles”. I ask how Dawson feels
pbout performing the monologue, and
she says she completely agrees with its
entral message, that men and women
1eed to talk more about rape. “You
tno\\', don't just walk down the street
nd be like evervthing's peaches and
oses. [U's one in three women who are
oing to be raped, killed, beaten or
Ehused in her lifetime, and that’s just
cal. To not live with that as a reality is
really dangerous for women, and it lets

aying attention to what's happening

F lot of guys off the hook from really

o the women around them. Because
jit's not all the men who are doing it,
but not every single guy that boasts in
the locker room about the hot sex he
had last night, had it with someone
who was conscious.”

It's not the first time Dawson has
addressed the subject of rape head-on.
She produced the 2007 film Descent,
written and directed by her friend Ta-
lia Lugacy, and starred as Maya, a stu-
tlent who is raped by a classmate. The
rharacter goes on to exact revenge,

in one of the more extreme scenes in
puodern, mainstream flm-making, bul
Lhe story is also thougktful. It shows
the slow arc of Maya's brutalisation,
and her feelings alter striking back,
L00.

Being a producer on the film provided
some useful distance, she says.

‘Otherwise | could have disappeared
into that character more, yvon know,
and it weuld have taken me down. It
was really depressing ... But I thought
it was important to show and really
talk about revenge, and to put that
uestion into people’s minds. People
have all these ideas about iz, but whet
it would actually lrok like is not a
Lriumph. It's actually really degrading
and sad.” After the film came out,
Ensler invited her to sit on the hoard
pf V-Day, a movement to end violence
pgainst women. “l remember exactly
where [ was when she asked,” she says,
‘and I was so excited.”

Dawson’s career has taken her through
gritty dramas (He Got Game), broad
Leen comedies (Josie and the Pus-
sycats), musicals (Rent), very broad
adult comedies (Clerks I1) and chil-
fdren’s films (Zookeeper). It includes
Lhe comic book fantasy, Sin City - a
project that reflects her lifelong love
of comies. (In 2006, she co-created
her own comic series, Occult Crimes
Taskforce.)

She started oat plaving Ruby in Larry
Clark’s 1995 film Kids, aged 15. Written
by Harmony Korine, Kids s a tough,

roubling film, opening with a scen2 of
thild sex and moving through drugs,
heft, extreme violence, racism, rape
nd brutal conversations about men
aving sex with disabled women. In its
idst, Dawson szemed one of the few
ild beacons of hope. Her character
ves tough, too, laughing and joking

bout the dfference between sex, mak

ng love and fucking (she preferred the
ast), but there was something essen-
ially redemptive about her.

Although she’s very different to that
‘haracter, she understood her cir-
‘umstances, having grown up on New
‘ork’s Lower East Sice hersclf.

er mother was 17 when Dawson
ves born, and only found sut she was
regnant when she was pickec for
hz 1980 Olympic volleybzll team and
ad to take a test. (The U5 Olympics
eam boycotted that vear for political
asons, so it didn't affect her partici-
yation.)

awscn's brological father was not
rround, but when her mother was eight
onths’ pregnant ske started seeing a
an sae’d known for vears, who went
n to adopt her daughter. “I think
out that now,” says Dawson, “such a
/oung man, marrying a woman with a
aby who's not his — that just doesn’t
appen. He just loved my Mom, and
e loved me, and I loved my Dad, you
now?"

he's never met her biological father.

| tried looking him up online, anc
7»-something names showed up, some
“them only with addresses, and |
hought: I'm not going to do that ...
faybe if | have a child, I'll want to
now, just for medical history reasons.
he was “violently afraid” of becoming
teenage mother herself, aware of how
t had limited her mother's options,

at the experience of being adopted

as made her keen to follow that lead
ideally tc adopt an older child, who's

rherwise unlikely to find a home.

»

'her. she was growing up, Dawson’s
ather worked in construction, and her
rother did a variety of jobs - eleetri-
1an, plumber, typist - but the family
aced financial straits. They lived,
nitially, “in this slumlord apartment,
fith rats, tilted Hoors, a bath tubin
he kitchen”. There was a farmers’
arket nearby and her mother “vsed
o get food out of the bins. It was fresh
ood, but technically speaking, she was
in-diving. We still ate and we were
ating organic,” she gives a wry smile.
But that's a pretty tough thing as a
fom to have to do.”

hey moved into a squat when she was
ix and her brether Clay was one. “A
lace with a huge, gaping hole in the
round and plestic for windows. | saw
he stress on my parents. We were the
nly children in the building for years,
cause no one else was that crazy. But]
‘e had a wonderful childhood becausz
f it. Everybody who moved in had dif-

erent apartinents, and it wasn't until
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osario Dawson is not like other Hol-
lywood actors. Consider this: she's
32, and in her 20s decided sh2'd had
=nough of being judzed ¢n her looks, so
ook to wearing enormous sweatshirts
o auditions.

‘I'd perform my ass off, and the casting
irectors would be like, ‘You are
srfect for this role, but can you wear
something a little less shapeless?™

Jer manager would bargain with her.
She could wear a roll-neck jumper, he
said — but could it at least be a fitted
me? “I'm like, ‘Ugh, fine, but these
stupid conversztions needed Lo be had,
ecause unfortunately, don't believe
vhat they tell you, there's very little
magination in Hollywood.” She hoots
vith laughter.

t annoyed her when casting directors
sked to see her in more revealing
‘lothes, she says, because she was
1aked in the film Alexander, *so g

o any crazy, sick website and vou'll

)e able to look at it in slow motion if
ou like”. Does that bother her? “No,

it

osario Dawson's acting break c
n Larry Clark’s troubling film Kid

ot R

me when she was just 15,
. She’s built a thriving career
ral activist that sets her apart.
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not at all, my point being: then don’t
romplain, ‘We don': know what she
really looks like.” Are you kidding?!

Do your research. ‘She looks a little
fat right now',” she says, recalling a
nessage that filtered down from some
olten, ddudeld filin executive. “Really?)
T'heyre called breasts ... There was
lefinitely a period for a couple of vears
where [ rebelled agains! it. It prebably
ost me a lot of really big joks, but |
vas just s» angry.”

| had been worried Dawson would be
loo tired to talk properly. Earlier in the
lay, she had called to put the intarview
back two hours, pleading jetlag, her
voice full of mid-Atlantic grogginass.
But she arrives at the Guardian ¢n
foot, poses quickly for a photo, si's
lowr and she's away, words tumbling
ut.

She’s been a women's activist for years)
nd I realise how sieeped she is in fem;
nist argument when she talks about
ow public-sector cuts are affecting
vomen in the UK. (Dawson has a flat in

sario

L.ondon, but this atill takes me aback.)
She's active in all sorts of ways - she's
A long-time volunteer with a girk' club
where she grew up in Manhattan, and
appears in the feminist documentary
Miss Representation. Later this month
she's performing in A Memwory, a Mon-
plogue, a Rant and a Praver, a benefi:
in London for the organisations V-Day
and Wormen for Women International
T'he event is based on writings about
violence against women, edited by
playwright, activist and close [riend,
‘ve Enslar.

The piecz Dawson is performing is rad-
ical. Written by Periel Aschenbrand, In

lemory of Imette starts with the nar-
ator being terrified by the murder of
female student near her apartment.
he arms herself with weapons includ-
ng “a big-ass hunting knite,” Aschen-
rand writes, “with which, if need be,
could slice off someone’s testicles”.
ask how Dawson feels about per-
orming the monologue, and she says
she completely agrees with its central
1essage, that men and women need to

alk mare about rape. “You know, don't
ust wa k down the street and ke like
vervthing's peaches and 1oses It's one
n three women who are going 1o be
aped, killed, beaten or abused in her
ifetime, and that's just real. To not live
ville that as a reality s really dangerous
or women, and it lets a lot of gays off
he hook from really paying attention to
vhat's happening to the women around
hem. Because it's not all the men who
are doing it, but not every single guy
hat boasts in the locker-room aboul the
ot sex he had last night, had it with
someore who was corscions.”

t's not the first time Dawson has
wddressed the subject of rape head-on.
She preduced the 2007 film Descent,
vritten and directed by her friend Talia

ugacy, and starred as Maya, a student
vho is raped by a classmate. 'T'he char-
acter goes on to exact revenge in one
f the more extreme scenes in modern,
ainstream film-making, but the story
s also thoughtful. It shows the slow are
of Mayz's brutalisation, and her feelings
after striking back, too.

Being a producer on the film provided
some useful distance, she says.

Otherwise I could have disappeared
nto that character more, you know,
and it would have taken me down. It
vas really depressing ... But I thought
t was important to show and really
alk about revenge, and to put tha:
uestion into people’s minds. People
ave all these ideas about it, but what
t would actually look like is not a
riumph. It's actually really degrading
and sad.” After the film came out,
Fnsler invited her to sit on the board
)7 V-Day, a movement to 2nd violence
against women. I remember exactly
vhere | was when she asked,” she says,
and ['was so excited.”

awscn's career has taken her through
rtty dramas (He Got Game), broad
een comedies (Josie and the Pus-
sveats), musicals (Rent), very broad
adult comedies (Clerks 1) and chil-
ren’s films (Zookeeper). It includes
he comic book fantasy, Sin City —-a
roject that refects her lifelang love

of comics. (In 2006, she co-created
er own comic series, Occult Crimes
askforce.)

he started out playing Ruby in Larry
Clark’s 1995 film Kids, aged 15. Written|
)y Harmony Koerine, Kids is @ tough,
roubling film, opening with a scene of
hild sex and moving through drugs,
hell, extreme violence, racism, rape
nd brutal conversations about men
aving sex with disabled women. In its
nidst, Dawson seemed one of the few
rild beacons of hope. Her character
/as tough, too, laughing and joking
bout the difference between sex, max-
ng love and fucking (she preferred the
ast), but there was something essen-
1ally redemptive about her.

though she's very different to that
harzcter, she understood her cir-
umstancas, having grown up on New
ork’s Lower East Side herself.

ler mother was 17 when Dawson
/as born, and only found out she was
regnant wher she was picked for
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osario Dawsan
lark’s troubling
vork as a politic

osario Dawson
is not like other
ollywood actors.
‘onsider this: she’s
32, and in her 20s
ecided she'd kad
enough of being
udged on her looks,
0 took to wearing
normous sweatshirts
o auditions.

‘I'd perform my ass
off, ard tha casting
irectors would be
ike, “You are perfect
or this role, but can
mu wear something a
ittle less shapeless™
ler manager would
yargan with her. She
suld wear a roll-neck
umper, he said - but
suld it at least be &
itted one? “I'm like,
Ugh, fine’, but these
stupid conversations
ieeded to be had,
ecause unfortunate-

Sa
filn

al

y, don’t believe what
hey tell von, there's
erv little imagination
n Hollywood.” She
1aots with langhter.

t annoyed her when
asting directors
1skad to see her

n more revealing
slothes, she says, be-
ause she was naked
n the fiim Alexarder,
s0 go to any crazy,
sick website and
ou'll be able to look
it it in slow motion if
ou like". Does that
»other ker? “No, not
at all, my point being:
hen don’t complain,
We don't know what
he really locks like.
re you kidding?!

)o your research.
She looks a little fat
ight now".” she savs,
recalling a messaze
ha: filtered down

cting break came
0 Kids. She's built ajthriving career s
ctivist that scts her apart.

en she was jus

Tom some rotten,
leludad film exeen-
ive. “Really? They're
alled breasts ...

1ere was definitely a
riod for a couple of
2ars where | rebelled
ainst it. It probably
:0st me a lot of really
ig jobs, but I was just
2 angry.”

had been worried
Jawson would be too
ired to talk properly.
‘arlier in the day,
she had called to put
he interview back
wo hours, pleading
etlag hervoice full of
id-Atlantic groggi-
wss. But she arrives
it the Guardian on
oot, poses quickly

or a photo, sits down
and she's away, worids
umbling out.

e's been a womer's
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tl

iné

5, 'In Larry
e, butit’s her
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activist for years, and
I realise how steeped
she is in feminist
argiment when she
falks abant Fow
public-sector cuts
are affecting women
in the UK. (Dawson
has a flat in London,
but this still takes me
nback.) She's active
in all sorts of ways
- she's a long-time
volunteer with a girls'
club where she grew
up in Manhattan,
and appearsin the
ferinist docamentary
liss Representation.
ater this month
she's performing in A
lemory, a Monologue
1 Rant and a Prayer,
benefit in London
or the orgarisations
"~Day and Women for
Vomen [nternational.
he event is based on
vriiings about vie-

2nce against women,
dited hy playwright,
ictivist and clese
rienc, Eve Ensler.

he piece Dawson
5 performing is
adical. Written by
‘eriel Aschenbrand,
n Memory of Imettz
tarts with the nar-
ator being terrified
w the murder of a fe-
1ale student near hen
partment. She arms
erself with weapons
ncluding “a big-
ss hunting knife,”
\schenbrand writes,
vith which, if need
e, | could slice off
meone’s testicles”. |
1sk how Dawsaon feels
bout performing
he monologue, and
1e says she com-
letely agrees with
is central message,
hat men and women

he street and be like
worvthing's peaches
nd roses. It's one

n three women who
re going to be raped,
dlled, beaten or
bused in her lifetime,
and that's just real.

o not live with that
as a reclity i really
angerous for women,
and it lets alot of
vs off the hook from

sally paying attention
owhat's happening

o the women around
hem. Because it's not
il the men who are
loing it, but not 2very
ingle guy that boasts
nthe lockerroom
ibout the hot sex he
ad last night, had it
vith someone who was
onscious.”

It’s not the first time
Dawson has ad-
dressed the subject
of rape head-on. She
prodinced the 2007
film Descant, written
and directed by her
friend Talia Lugacy,

and starred as Mawa, a

student who is raped
by a classmate. The
character goes on to
exact revenge, in one
of the more extreme
scenes in modern,

mairstream film-mak-

ing, but the story is
also thoughtful. It
shows the slow arc of
Maya's brutalisation,
and her feelings afler
striking back, too.
Being a producer

on the film provided
some useful d stance,
she says.

*Otherwise I could
have disappeared

n.o that character
nore, yoir know, and
t would have taken
e down. It was
eally depressing
.. But I thought it
vas important to
show and really talk
about revenge, and
o put that question
n:o people's minds,
eople have all these
deas about it, bat
vhat it would actu-
lly lock like is not a
riumph. It's actually
cally degrading and
sal.” After the film
-ame out, Ensler
nvited her to sit on
he board of V-Day, a
novement to end vio-
ence against women.
[ remember exactly
vhere | was when she
ked,” she says, “and
was so excited.”

Jawson's career has

aken her through
sritty dramas (He
3ot Game), broad
een comedies (Josie
and the Pnssyrats),
nusicals (Rent),
‘ery broad adult
omedies (Clerks [T)
nd children’s films
Zookeeper). [t in-
:ludes the comice book
antasy, Sin City - a
roject that reflects
er lifelong love of
omics. (In 2006, she
o-created her own
:omic scrics, Occult
‘rimes Taskforce.)

She started out
slaying Ruby in Larry
lark’s 1995 film Kids
wged 15, Written by
larmony Korine, Kids
s a fough, troubling
lm, opening with
1 scene of child sex
and moving through
rugs, theft, extreme

lolence, racism,
ape and hmital
anversations about

2n having sex with
lizabled wemen. In
ts midst, Dawson
emed one of the few

ild beacons of hope.
{er character was
ough, too, laughing
and joking about the

ifference between
eX, making love and
ucking (sha pre-
erred the last), but
here was something
ssentially redemp-
ive about her.

hough she's very
ifferent to that char-
acter, she understood
er circumstances,
aving grown up on
ew York's Lower
ast Side herself.

{er mother was 17
vhen Dawson was
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Clark’s troubling
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n hes addressed the subjget of rape head-on.
Descent, written and|dirgeted by her friend
Mava, astudent wholss raped by a classmate.
act revenge, in one of/thg more extreme sceres
-making, but the story 1s also thoughtful. It
feling; after striking

Im provided some useful (listance, she says.
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awson's career has takeh her through gritty dramas (He Got Game),
road teen comedies .lo.TFe and the Pussveats),|musicals (Rent), very

she understood her citcumstances, having

self.

broad adult comedies (Clerks I1) and children’s
ilms (Zookeeper). [t inclyudes the comic book
antasy, Sin City — a projegt that reflects her
ifelong love of comics, (In 2006, she co-created
er own comic series, Ocqul: Crimes Task-

foree. )

he started out plaving Ruby in Larry Clark’s
€95 film Kids, aged 15. Written by Harmony
orine, Kids is a tough, trpubling film, opening
vith a scene of child sex 4nd moving through
rugs, theft, extreme violénce, racism, rape and
rutal conversations about men having sex with
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something essentially redpmptive about ker.
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fer mother was 17 when Dawson was bom, and
nly found out she W:{ gnant when she was
picked for the 1980 Olympic volleyball team

nd had to take a test) (The US Olympics team
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O p J e p ag I n a Rosario Dawson|s gcting break campe when she was just 15, in Larry
lark’s troubling film Kids. She’s builf althriving career singe, but it’s her
work as a politichl activist that sets per apart.
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‘I'd perform my ass off, aﬁld the casting di- to talk properly. Earlidr ir{ the day, she had writes, “with which, ifjncgd be, I could slice off scful distanee, she sdys.
rectors would be like, [You are perfeet for this called to put the interyicyy back two hours, zomeonce's testicles”, 1 ask how Dawson fecls
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Red Hot

Rosario

Rosario Dawsan’s acting break came wher she was just 15, in
Larry Clark’s troubling film Kids. She’s built a thriving career since,
butit's her work as a political activist that sets her apart.

Kirma CocHiane

Ros.ario Dawson is not like
other Hollvaood actors. Con-
sider this: she's 32, and in her
20s decided she’d had enough

of being judged on Fer looks, so
took to wearing enormous sweat-
shirts to anditions.

“'d perform my ass off, and the
casting directors would be like,
‘You are perfect for this role, but
can you wear something a little
less shapeless”” Her manager
would bargain with her. She
could wear a roll-neck jumper,
he said — but could it at leas!

be a fitted one? “I'm like, ‘Ugh,
fine’, but these stupid conversa-
tions needed to be had, because
unfortunarely, don't believe

what they tell you, there's very

little :magination in Hollywood.”

She hoots with laughter.

It anroyved her when casting
directors asked to see her in
more revealing clothes, she

says, because she was naked
in the film Alexander, “so go

to any crazy, sick website and
yeu'll be able to look at 't in
slow motion if you like”, Does
that bother her? “No, not at all,
my point being: then don’t com-
plain, ‘'We don't know whalt she
really looks like." Are you kid-
ding?! Do your research. ‘She
looks a little fat right now”,” she

says, recalling a message that
filtered down from some rotten,

deluded film execulive. “Really?
Thev're called breasts ... There
was definitely a period for a
couple of years where I rebelled
against it. It probably cost me a
lot of really big jobs, but | was
Jjust so angry.”

I had been worried Dawson
wanld he too tired to talk prop-
erly. Earlier in the day, she had
called o put the interview back
two hoiars, pleading jetlag, her
voice full of mid-Atlantic grog-
giness. But she arrives at the
Guardian on foot, poses quickly
for a photo, sits down and she’s
away, words tumbling out.

“There are horror
movies that are
made, but those
are _fake horrors”

She's been & women's activist for
years, and I realise how steeped
she is in feminist argument when
she talks about how public-sector
cuts are affecting women in the
UK. (Dawson has a flat in London,
but this still takes me aback.)
She's active in all sorts of ways —
she’s a longtime volunteer with

a girls’ club where she grew up

in Manhattan, and appears in

the feminist documentary Miss
Representation. Later this month
she’s performing in A Memory, &
Monologue, a Rant and a Praver, a
henefit in Landon for the organ-
isations V-Dzy and Women for
Women Intemational.

Radical

The piece Dawson is perform-
ing is radical. Written by Periel
Aschenbrand, In Memory of
Imette starts with the narrator
being terrified by the murder

of a female student near her
apartment. She arms herself
with weapors including “a big-
ass hunting <nife,” Aschenbrard
writes, “withk which, if neeid be,

I could slice off someone's tes-
ticles”. | ask how Dawson feels
about p2rforming the monologue,
and she says she completely
agrees with its central message,
that men and women need to talk
more about 1ape. “You know, don't
just walk down the street and

be like evervthing's peaches and
roses. It's ong in three women

who are going to ke raped, killed,
beaten cr abused in her lifetime,
and that's just real. To not live
with that as a reality is really
dangeroas for women, and it lets
a lot of guys off the hock from
really paving attention to what's
happening to the women around
them. Because it's not all the men
who are doing it, but not every
single guy that boasts in the lock-
er-room about the hot sex he had
last night, had it with someone
who was conscious.”

It's not the first time Dawson has
addressed th2 subject of rape
head-on. She produced the 2007
film Descent, written and direct-
ed by her friend Talia Lugacy,
and starred as Maya, a student
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Je maakt schetsen voor een opening en vervolgspread

gedrag

Het doel van
onbenullig
rummikuppen

Spelregels

Spelen is meer
dan een spelletje.
Wie nooit toept
of een hut bouwt,
gaat gekke dingen
doen. Mensen
doodschieten
bijvoorbeeld.

TEESY Qorry Ovarselde

48 Casarmt Prychciogle — leven
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Waarom doen we dit?

- Om een logische leesvolgorde te bepalen

Balans In de lay-out te kunnen bepalen



pak je tekst erbij

Markeer de
verschillende tekstonderdelen
(met kleur of pijltjes)

(Heading)

Werk aan de winkel

(Intro)
Voor sommige mensen is winkelen niets meer dan de dagelijkse boodschappen bij de supermarkt halen. Voor anderen

daarentegen is winkelen alleen al een magisch woord waarbij ze gaan stralen en wegdromen naar een groot warenhuis. Mensen
gaan winkelen steeds meer zien als een vrijetijdsactiviteit en een sociaal gebeuren, ze gaan om verschillende redenen winkelen,

dat kan zijn dat ze iets moeten hebben, of dat ze niets nodig hebben maar er een gezellige dag van maken met vriendinnen. Dat
laatste noemen we hedanisgh,winkelen. De emotionele aspecten en het prikkelen van alle zintuigen spelen hierin een

belangrijke rol. Deze motieven worden hierdoor steeds belangrijker voor het voorspellen en verklaren van consumentengedrag.

(Credit)
Tekst: Milou Giisbers en Joost van Velzen

(Broodtekst)
Tegenwoordig kunnen consumenten nu ook na 6 uur verder gaan met winkelen, namelijk online. Webshops concurreren sterk

met de concrete winkels, mede doordat ze 24 uur per dag bereikbaar zijn en omdat het overal kan waar je internet hebt. Er zijn
veel voordelen maar ook nadelen aan webwinkels, je moet bijvoorbeeld nog een dag of langer wachten tot je je gekochte
producten werkelijk in huis hebt. Daarnaast is er ook geen sprake van de prikkeling van de zintuigen zoals geur, voelen en de
sfeer in een winkel. Er vallen bij webwinkels dus aspecten weg, maar webwinkels hebben wel het voordeel dat men meer

producten met elkaar kan vergelijken.

(Kopje) Relevantie

De concurrentie tussen webwinkels en fysieke winkels wordt steeds groter. Op het internet is veel meer te vinden en kunnen
producten makkelijk worden vergeleken. Voor fysieke winkels is het daarom goed om te weten welke motieven consumenten
hebben om online te shoppen, en voor webwinkels is het inzicht krijgen in de motieven van affline cansumenten Deze inzichten

kunnen een positieve bijdrage leveren aan beide winkels.

(Kopje) Toename
Toch worden niet alle klanten unaniem blij van online shoppen. Zo zijn mails die bedrijven sturen veel te algemeen, spelen

webwinkels onvoldoende in op klantentrouw en valt er met een ghathot nauwelijks een fatsoenlijk gesprek te voeren. Dat staat
in een rapport van Dotdigital, een wereldwijde speler op het gebied van digitale marketing, en in een Nederlands onderzoek.

“We ontdekten dat er veel wordt gedaan om de klantervaring te verbeteren. Tegelijkertijd is er weinig tot geen verbetering

opgetreden in het aantal merken dat kiest voor een gppichannelaanpak”, stellen de rapporteurs. Met gmpichannelworden
winkels bedoeld die hun spullen zowel online als in een stenen winkel aan de man brengen. En wie in de rgtajl wil overleven zal

op beide fronten of uitsluitend online actief moeten zijn, vertelt Sander Berlinski, digitaal strateeg bij het Rotterdamse bureau ISM. “De marges staan in heel veel sectoren

e sl mm almeilsr e e membe amalame gz mal am abheands spabka;e Phamam carimlanle halbhllh am aabkeasrsmiiils sols e oo - hamanlsd aombal 220 58 emlss eed o



Uitvoeren
opdracht



Opdracht in stappen

1. Ontwerp minstens 3 verschillende lay-out voorstellen (dus ook 3 verschillende
manieren kolom gebruik) op een stramien (aangeleverd door je docent) In
fineliner: In zwart-wit

2. Plaats jouw tekstelementen in een duidelijk zichtbare hierarchie, zodat een
logische leesvolgorde ontstaat

3. Hierarchie: denk aan corpsgrootte, plaatsing, gewicht (bold, cursief, light etc)
(Wanneer je het uitwerkt in Indesign komt daar ook kleur bij)

4. Plaats 3 beelden (of 4), teken grof de afbeelding(en). Minimaal 1 beeld is
aflopend gebruikt (dus die loopt van de pagina af)



1A Ontwerp 3 verschillende lay-out voorstellen op een stramien

1. Eén lay-out voorstel bestaat uit een
opening -en een vervolgspread

2. Elk voorstel Is gemaakt

3. Gebruik de Miniatuurstramien. Je mag
tekenen Oop de onderlegger.



1B Tekenen van tekst

1. Lay-out schets is gemaakt met
fineliners en dunne punt marker

2. Gebruik 2 of 3 verschillende
lijndiktes om de hierarchie Is
tekst aan te geven

3. De titel (heading) en streamer
Zljn voluit geschreven

4. De andere tekst: Iin lijnen.
Ileken geen golfjes!

Witte tekst kan je makkelijk “faken” Tekst: geen golfjes tekenen
door deze uit te sparen. maar rechte lijnen

LN




1C Welke dikte fineliner/marker voor welk tekstelement?

[itel kan je schetsen in

Openingsspread
het gekozen lettertype e -
g .
Heading (Kop) AT ]
Fineliner: uitgetekend W@Pk m ,
winkel @ /‘ /> % |
—-a"'T - tx )2 " ( @
| - g}:
Intro en kopjes = )
Dunne punt marker SNONE - ‘

e
Of dubbele lijn fineliner i




1C Welke dikte fineliner/marker voor welk tekstelement?

Vervolgspread

Nog nooit was hek
van sn
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//' 20 overweldigend

Broodtekst
Fineliner (0.5 - 0.8)
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Aandachtspunten schetsen

1. Teken een duidelijk verschil in dikte tussen de broodtekst (dun), intro en (sub)kopjes (dikker)
2. Maak de regelafstand niet te groot (niet te veel witruimte tussen de regels)

3. Onderliggend stramien duidelijk zichtbaar, door 0.a. tekst(ljnen) net zo breed te maken als de
kolombreedte die je wilt gebruiken.

.\-1

Nog mnooit was hek
aa‘gboa”van sneakers
20 wervﬁaxgmd

e
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DR

’ o ) = e
PSS ) = —
= — Werk oon De : —
= e Winhel A
J: S " l -
1. voldoende verschil broodtekst, (sub)kopjes 1. onvoldoende verschil tussen broodtekst en subkopje
2. Regelafstand is goed 2. Regelafstand is veel te groot

3. Onderliggend stramien is duidelijk zichtbaar 3. Onderliggend stramien is niet duidelijk zichtbaar



2. plaats je elementen in een logische h

lerarchie

Denk hierbij aan grootte en plaatsing

De chapeau verteld ons iets over de

De Headin
of tite

Het intro hoeft in tegenstelling tot je broodtekst niet op je basis-
lijnraster te staan. Je kan ‘m, als het corps groot genoeg is, over
de volle breedte van je pagina doen, maar dit is zelden een aan-
rader. Sommige bladen doen het intro in kapitalen maar dan lijkt
het al snel of ze tegen je schreeuwen. Als je het intro per sé wilt
centreren zet ‘m dan op uitgevuld centreren. Vaak is linkslijnend

de beste oplossing.

e grote letter links is een beginkapitaal. Deze

gaat altijd over twee of meer regels. De rest van

deze tekst is broodtekst en is de langste platte

tekst met de meeste informatie. Broodtekst

mag nooit over de volle breedte van je pagina
(en nooit in een bold, een italic of in kapitalen) en is
daarom meestal opgebouwd in meerdere kolommen.
Je wilt namelijk geen regels die breder zijn dan 10 a
12 woorden. Deze lezen namelijk niet prettig. Zwakke
lezers raken hun regel dan snel kwijt. Smalle regels
van minder dan 7 woorden lezen ook niet prettig. Dus

12| OPENINGS-SPREAD

minder dan 12 maar meer dan 7. Kijk of het lukt om
de 10 a 15 regels een witregel te plaatsen. Zowel in je
schets als de uiteindelijke lay-out.

Tussenkopje

Voor een lezer die niet zo makkelijk leest moeten
er rustpunten in de tekst zitten. Een alinea wit en
een tussenkopje doen dan wonderen. Een bladzij-
de mag nooit van boven naar beneden met alleen
maar tekst gevuld zijn. Soms heb je net iets te veel
tekst (of te weinig) om goed uit te komen met je

CREDIT Zowel schrijver als fotograaf/illustrator

=
Q
[}
&
©

opmaak. Je kan de tekst dan aan- of af spatiéren

maar nooit met meer dan +20 of -20. Maar versmal

nooit de letter!

In artikelen voor een
algemeen publiek vallen
vaak de elementen op
die niet tot de brood-
tekst behoren, en dit
geldt met name voor ar-
tikelen in publiekstijd-
schriften. Zulke andere
elementen staan in bewust contrast met de brood-
tekst, en definiéren hem juist door dat contrast.
Dat contrast is in de eerste plaats visueel, in min-
dere mate valt het als inhoudelijk verschil op. Bij
deze andere elementen, die zich van de broodtekst
onderscheiden, valt te denken aan onder meer:
kaderteksten met of zonder achtergrondkleur; een
intro: een los, vetgezet tekstblokje, bedoeld om

de belangstelling van de lezer voor het artikel te

Een streamer wordt

ook wel ‘zwerfregel’

genoemd en moet de
aandacht trekken

Bijschrift over, bijvoorbeeld, wie staat er op en waar.

wekken, zodat die juist wel de broodtekst zal gaan
lezen; een streamer, typisch een citaat, uitspraak of
motto; de streamer kan, in een grote, contrasteren-
de letter gezet, zich over
meerdere kolommen
uitstrekken, midden
tussen de broodtekst
zelf, en zo de lezer “het
artikel in trekken”

De broodtekst wordt
meestal gezet in een
letter waarvan de grootte 9 tot 11 punten bedraagt.
Deze corpsgrootte vormt alweer een visueel con-
trast met de andere lay-outelementen, die vaak veel
groter gezet zijn, zich van een andere letterfamilie
kunnen bedienen en ook vaak een contrasterende
kleur hebben. Meestal gebruikt men voor de brood-
tekst een schreef-letter, die dan ook als de “stan-
daard” lettergroep kan worden gezien. Daardoor
valt hij niet buitensporig op. Het is een uitgangs- p

OPENINGS-SPREAD | 13

Opmaak-Voorbeeld




2. plaats je elementen In een logische h
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Voorbeeldspreads

Ter inspiratie hou je de
voorbeeldspreads bij de
hand

(je krijgt een print of pdf van
je docent



3. Plaats beelden goed, zodat ze de inhoud van de tekst ondersteunen

1. Groot openingsbeeld op
openingsspreadc

2. leken minimaal 1 beeld
aflopenad

3. Zet NOOIT kruizen waar een
afbeelding hoort te komen.

i

e e E N

—

Teken eerst de beeldkaders verspreid over de 2 spreads

T

WerkK

aan de
WinKel

—_——
—_———
—_—

{
— — —
— —
— —




1. Alle tekst uit je artikel is gebruikt (hoeveelheid broodtekst is een schatting)

2. Titel/heading als streamer zijn voluit uitgeschreven, waarbij je de titel schetst
IN het gekozen lettertype

3. Paginanummers, afsluitteken (einde artikel), streamer (quote) en andere elementen
zln als tekstelementen meegenomen op de pagina

4, Er zijn 3 of meer beelden getekend en daarvan is minimaal 1 beeld aflopend
geplaatst




Criteria Materiaal



Inleveren in Teams vrijdag 3 okt. 23.59

Inleveren PDF In Teams > opdracht ldeevorming Lay-out schetsen

+ Downbload het document InDesign doc. Opmaak

+Voeg de scans samen tot 1 PDF



Wat lever je vandaag in:



Proces criteria Product criteria
Ideevorming lay-out schetsen ideevorming lay-out schetsen

INn de lay-out voorstellen is - Er zijn 3 verschillende lay-out schetsen

zichtbaar geexperimenteerd en
gevarieerd met
vormgevingsprincipes om te
komen tot een sterke visuele
hierarchie. - Er is een logische tekst hiérarchie
zichtbaar; er iIs nagedacht over de

grootte en plaatsing van elk
tekstelement

De titel en streamer zijn voluit
geschreven

Er zijn 3 of meer beelden getekend en
daarvan is minimaal 1 beeld aflopend
geplaatst




Lay-out

Lees en zoek het antwoord op de volgende vragen:

1. Hoe kan als ontwerper de leesrichting van
de lezer beinvioeden”

2. Waar moet |e als ontwerper rekening mee
houden als je een beeld In het hart van de
pagina plaatst’

3. Z0oek drie andere tips die je als ontwerper
kan gebruiken om beeld te plaatsen®

4. Waar moet |e als ontwerper rekenen mee
houden als je tekst leesbaar wil houden?

COMPOSITIE&LAY-0UT

Een stramien verdeelt een pagina in ruimtelijke vlakken of eenheden. Deze zijn
een hulpmiddel om koppen, tekstblokken en afbeeldingen in je ontwerp te plaat-
sen. Het stramien is een soort organisator. Het helpt je in het opbouwen van een
logische volgorde en is ook een onmisbaar instrument wanneer je met meerdere

personen aan een project werkt.

TIJDSCHRIFT

EIk tijdschrift vereist een eigen individuele uitstraling, De inhoud
bepaalt de indeling: sommige tijdschriften kermen een vaste in-
deling (vooral die op tekst gericht zijn), terwijl andere (waar het
accent meer op afbeeldingen ligt) een veel vrijere opzet hebben.

STRAMIEN

Een stramien of grid is zeer belangerijk voor documenten met een
combinatie van tekst en afbeeldingen. Het vergemakkelijkt het ont-
werp. Het verduidelijkt, zorgt voor consistentie en continurteit.
Het aantal vlakken binnen het stramien hangt af van de complexi-
teit van het materiaal waarmee je werkt.

Voor het cresiren van een rustgevend geheel is het aan te raden
denkbeeldige lijnen over de compositie te trekken. Het totaal-
beeld gaat meer samenhang vertonen.

TWEE KOLOMMEN

Twee kolommen stramienen worden vooral gebruikt in boeken of
nieuwsbrieven waar de kolom breedte beperkt ia. In deze een-
voudige opmaak kun je nog diversiteit bereiken door een aantal
elementen, bijvoorbeeld foto's en koppen over beide kolommen van
de pagina te laten lopen.

Dawson’s Creek

Echter, in brede (oblong) publicaties, zoals t{jdschriften of ‘salon-
tafel boeken,’ is de tekst in een twwee-kolomraster te breed voor
comfortabel lezen.

Rosario Dawson

DRIE KOLOMMEN

Deze bieden meer flexibiliteit dan twee kolommen stramienen
omdat het tekst en beelden kan omvatten in één, twee of alle
kolommen. Ze werken voor de meeste lay-outs, zelfs brede, en zijn
met name geschikt voor eenvoudige publicaties.

Dawson’s Creek

Re=2 ===

VIER-OF MEER KOLOM-

MEN

Deze is het baste te gebruiken wanneer je een verscheidenheid van
elementen in je lay-out moet plaatsen. Tekst, afbeeldingen, grafie-
ken, enzovoort. Je zal merken dat een stramien met vier of meer

[~ kolommen de meeste flaxibiliteit biedt.



